Musical Worly 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER,) 





‘(THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,”—Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 








Vou. 55.—No. 5. 


SATURDAY, FEBRUARY 3, 1877. Parce {#4 Unstamped 


r mped. 








RYSTAL PALACE.—MENDELSSOHN’S BIRTHDAY, 


Feprvuary 3, 1809. In Commemoration of this Event the Programme of 
Tu1s Day's Concert will be drawn exclusively from MENDELSSOHN’s Works. 


RYSTAL PALACE.— SATURDAY CONCERT and 
AFTERNOON PROMENADE. Tuts Day. In Commemoration of 
MeENDELSSOHN’S BrrTHDAY. ie Programme will include: Overture, ‘‘The 
oe of Oamacho” (Mendelssohn); Concerto, for violin and orchestra 
(Mendelssohn) ; Adagio, in E flat, for strings, from an Unpublished Symphony 
(Mendelssohn) ; The Scotch Symphony (Mendelssohn). Vocalists—Mr Edward 
Lloyd; the Crystal Palace Choir, Solo Violin—Herr Joachim. Conductor— 
Mr Avaust MANNS. Reserved (numbered) Stalls, in Area and Gallery, Half- 
a-Crown; Area or Gallery Seats (unnumbered), One Shilling. Transferable 
Stall Tickets for the Series of Thirteen Concerts, One Guinea. 


CHUBERT SOCIETY.—President—Simr Jutrus Benzpicr, 


Founder and Director—Herr Scuubertu. Eleventh Season, 1877. The 
Prospectus is now ready. The Concerts and Soirées of the Society afford an ex- 
cellent opportunity for rising artists to make their début, and for composers to 
have their works introduced. Further particulars on application to H. G. 
HoppEr, Hon. Sec., 244, Regent Street, W. 


BRIGHTON. 
ME. KUHE’S MUSICAL FESTIVAL will commence 


VESDAY, Feb. 13. Principal Features :—Handel’s Acis and Galatea, and 
Messiah ; Haydn’s Creation ; Verdi’s Requiem ; Gems from the Oratorios ; Laila 
+; & new Oantata by Mr Frederic Clay (written expressly for Mr Kuhe's 











LONDON BALLAD CONCERTS. 





WEDNESDAY NEXT. 
ONDON BALLAD CONCERTS, Sr Jamus’s Hatt, 


at Eight o'clock. Notice.—In consequence of the great success of the 
Concert of Jan. 24, a Second Selection of OLD ENGLISH BALLADS will be 
given on Wednesday next, when the following will be sung: “I’ve been roam- 
ing” and “ By the margin of fair Zurich’s waters,” Mdme Sherrington ; ‘‘ Black- 
eyed Susan,” Mdme Antoinette Sterling ; ‘‘ Bailiff’s daughter of Islington” and 
‘“* Primroses deck the bank’s green side,” Miss Helen D’Alton; ‘Tom Bow- 
ling,” Mr Sims Reeves ; ‘‘ The anchor’s weighed” and ‘‘ Under the greenwood 
tree,” Mr Edward Lloyd; “The Leather Bottél” and “The Friar of Orders 
Gray,” Mr Maybrick ; ‘‘ Drink to me only,” Mr Beckett; ‘‘ The Wolf,” Mr de 
Lacy. Mdme Arabella Goddard will perform Thalberg’s ‘‘ Home, sweet Home” 
and Mendelssohn’s “‘ Songs without words.” Old English Glees will be sung by 
the London Vocal Union, under the direction of Mr Fred. Walker. Conductor 
—Mr Sipney Naytor. Stalls, 7s.; Balcony, 3s.; Area, 4s. and 2s. Admission, 
One Shilling. Tickets of Austin, St James’s Hall ; the usual Agents; and of 
Boosry & Co., 295, Regent Street. 


TO AMATEUR FLAUTISTS AND OTHERS. 


GENTLEMAN (having no further use for them) wishes 

to dispose of a SILVER FLUTE, by RuDALL, Carte & Co., “ 1867 Patent,” 
with D and D sharp Shake Keys, also the key recommended by Mr Collard. The 
Flute, in case, complete, cost 32 Guineas. Also an 18-carat gold head, fitting the 
above Flute, which cost 30 Guineas. To be sold Bargains, either separately or 
togeth ddress—‘‘ A. P.” 3, Promenade Terrace, Cheltenham. 








Festival); Mdme Sainton-Dolby’s new Cantata, ‘‘ The Legend of St Dorothea ; 
Mr J.F. Barnett’s ‘The Ancient Mariner ;” Mr A. Sullivan's Incidental Music to 
the Merchant of Venice; Sir Julius Benedict's Overture, ‘“‘The Enchanted 
Forest ;"” Signor Arditi’s new Grand Operatic Selections from Lohengrin, 
Tannhiuser, and Verdi’s Aida; a Wagner Concert; and a Classical Mornin 
Concert. Solo Pianoforte—Mdme Arabella Geddard, Sir Julius Benedict, MM. 
Arditi, J. F, Barnett, F. Clay, and A. Sullivan will conduct their own works. 
For special railway facilities see the February time-table. Prospectuses contain- 
ing full particulars at Messrs R. Porrs, 167, North Street. 


ANGHAM HALL, 43, Great Porttann Sreeer.—In 
Aid of Mrs Weldon’s Orphanage, Monpay Evening, April 9, 1877, at Eight 
oo Mr Charles K. Salaman in the Chair. Mrs WELDON’S THIRTY- 
SECOND SOCIAL EVENING. “ The Two Paths; or, Conservation and Restora- 
tion.”* Mr Charles Lunn will deliver a Lecture on the above, illustrated by the 
Children from Mrs Weldon’s Orphanage. Reserved seats, 5s.; unreserved, 28. 6d. 
Admission, One os 
* This Essay, of which Mr Charles Lunn has presented the Copyright to the 
Orphanage, will be published, with additional remarks and an account of the 
Soirée by the Music amp ART AssocraTion, 39, Great Marlborough Street, 
Regent Street, London. Price One Shilling. 


MADAME SAINTON -DOLBY’S VOCAL ACADEMY 


‘i. (Established 1872) for Amateur and Professional Students. The year is 
divided into Three Terms, and the Instruction includes: Lessons in Singing, 
Harmony, Sight Singing (Solfege), English Elocution, Italian Language, and 
Choral Practice. The present Term commenced on January 16, and New Students 
can be examined on Tuesdays, between Three and Four o’clock. Prospectuses and 
further Particulars can be obtained at 71, Gloucester Place, Hyde Park; of Mr 
Vert, 52, New Bond Street ; also of Messrs CHAPPELL, 50, New Bond Street. 


\ ISS ROBERTSON will sing Ranpgeaur’s new Canzone, 
i “‘MARINELLA,” at the Liverpool Philharmonic Society’s Concert, on 
Tuesday, Feb. 6. 














“THE MESSAGE.” 
\ R VERNON RIGBY will sing Brvmenrnat’s admired 


'l Song, ‘THE MESSAGE,” at Southsea, Feb. 5 and 6; Brighton, Feb. 9; 
West Bromwich, Feb. 12; Birmingham,-Feb. 13 ; and Cambridge, Feb. 22. 


“ KILLARNEY.” 
\ ISS CATHERINE PENNA will sing Batrsr’s popular 


Song, “ KILLARNEY,” at Mr Henry Nicholson’s Concert, Leicester, on 
Tuesday, Feb, 27. 








“ ALICE, WHERE ART THOU?” 


ME ALFRED BAYLIS will sing the popular Romance, 


“ALICE, WHERE ART THOU?” on March 1, at Birmingham ; and 
Stratford-on-Avon, March 2, 








SITUATION WANTED. 
ANTED immediately, by a Young Lady, aged 17 years, 
a SITUATION in a Music Warehouse. Is a good Pianist, and can teach. 
Good references. Address ‘‘ Datra,” Musical Warehouse, 18, Palmerston Road, 
Southsea. 


HE MONTHLY MUSICAL RECORD.—The cheapest 

High-class Paper on Music. Yearly Subscription, 2s. 6d. post-free. 

Years 1871 to 1876 (vols. 1 to 6) bound, each net 3s. ‘‘Intelligible and dis- 

ionate criticisms and reviews, analyses of interesting compositions, and a 

ike determination to discountenance the fictitious either in arf or its practice ; 

these are the qualifications of the paper.”—Morning Post. AUuGENER & Oo., 
86, Newgate Street, and 31, Regent Street. 








MISS EMMA BERTHOLD, 
SS EMMA BERTHOLD has Returned to Town, and 


can at once accept ENGAGEMENTS for the principal Soprano part in 
Oratorios (ancient and modern) and Cantatas. Also Miscellaneous Concerts, 
Soirées, &c. All communications to be addressed to her, care of Messrs DuNCcAN 
Davison & Co., 244, Regent Street, W. 





ISS JULIA WIGAN requests that all Communications 

respecting ENGAGEMENTS for Oratorios or Miscellaneous Concerts may 

be addressed to 71, Gloucester Place, Hyde Park, W.; or to Mr N. VERT, 52, New 
Bond Street. 


NIGNOR BONETTI has Returned to Town, and requests that 
all communications be addressed to him to the care of Messrs D, Davison & 
Oo., Foreign Music Warehouse, 244, Regent Street. 


ye ENRIQUEZ begs that all communications be 
addressed to her at No. 5, OAKLEY SQuaRE, N.W. 


Mé WILFORD MORGAN requests that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Miscellaneous Concerts 
may be addressed to his residence, 18, Surrey Street, W.C. 


\ R GERARD COVENTRY (Tenor), having returned to 

Town from his Provincial Tour, is at liberty to accept ENGAGEMENTS for 
Oratorios or Concerts, Address—Oare of Messrs Duncan Davison & Co., 244, 
Regent Street, W. 


RS OSGOOD requests that all communications re- 
specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N, VERT, 52, New Bond Street, W, 
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Third Edition. 
A FIRST BOOK ON THE 


THEORY OF MUSIC. 


BY LOUISA GIBSON. 


Depwatkp BY PeRMission To H.R.H. r#z PRINCESS LOUISE, 
MARCHIONESS OF LORNE. 


Adopted in the South London Musical Training College, and in various High 
Schools in London and the Provinces, 


Lonpos: 
WERKES & CO.; NOVELLO & CO.; WHITTAKER & CO. 
AXp oF tHR AUTROR, LEATON TERRACB, PLYMOUTH. 


Price, boards, 8s.; stiff paper, 23. ; postage, 2d. 


KENNEDY'S SONGS OF SCOTLAND. 


KENNEDY is assisted by the following members of 

his fam{ly:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
Contraito; Mr David Kennedy, Tenor ; Mr Robert Kennedy, Tenor; Mr James 
Tkennedy, Baritone. 


“KENNEDYS COLONIAL TRAVEL.” 
By DAVID KENNEDY, Junior. 
Price 5s,, post-free. 






























440 pp., crown 8vo. 
No. 8, St ANDREW’s TERRACE, NEWINGTON, EDINBURGH. 


“VOLE MON OISEAU.” 
PENSEE FUGITIVE POUR PIANO. 


Par IGNACE GIBSONE. 
STANLEY Evcas, WERER, & Co., 84, New Bond Street. 





















Dedicated to the Professors of the Royal Academy of Music. 
SIX STUDIES FOR THE PIANOFORTE. 
IGNACE "GIBSONE. 









Nol. “THE SWALLOW.” No. 4. ‘‘WHITHER SHALL I FLY?’ 
» & ‘THE FOUNTAIN.” » 5. “ROCKED TO SLEEP.” 
» 3 “SPINNLIED.” » 6. “THE RESTLESS SEA.” 






SranteEy Lucas, WEBER, & Co., 84, New Bond Street. 


OAT SONG. Written by Tatnarspry. Music by 
BRINLEY RICHARDS. For Four Voices, 2s.; post-free, 12 stamps, 
Separate Vocal Parts, three stamps eacl. 


UBLISHED THIS DAY, Srernen Apams’s Newest 
. Song, ‘THE SONG OF THE SAILOR BOY.” A very melodious and 
striking song—quite equal to his other effusions. 4s., post-free for 24 stamps. 


{JRANZ ABT’S NEW PART-SONGS. Issued This Day. 

Words by Dr OaRPENTER. Post-free for two stamps each, i.e., “The Night 

is Peaceful,” * The Alpine Horn is sounding,” ‘‘ On the Mountain,” and “‘ The 

Flow’rets close at Eve, my Love” (Serenade); also ‘‘Dear England” (Louis 
Diehl), and “ The Blacksmith” (J, W. Cherry). Post-free, two stamps each, 


HE BLACKSMITH. J. W. Curry. Vocal Quartet. 
- Post-free for two stamps. Promises to be as great a favourite as ‘‘ The 
Village Choristers” and ‘‘ Let the Hills resound.” A List of cheap Vocal Quartets 

post-free, London: RoBERT Cocks & Oo., New Burlington Street. 


UNLIGHT. New Song for Children’s Voices. Words 

by E.L. BLANCHARD. Music by J. RIVIERE. Sung nightly with t 

success by the Bijou Choir of Boys at Hengler’s Circus, gin 18 seen, 
Ravizkee & HAWKES, 28, Leicester Square, W. 


a " . 
avg 8 ME HOT. Sung by Miss Exar Grarray in 

e Chi ren’s antomime at the Adelphi Theatre, and daily encored. 
Words and Music by ED.;ELLIS, Post-free, 18 stamps. RIVIERE © Hawans 
#8, Leicester Square, W ; 


OME WHERE GOOD NATURE LEADS THE WAY. 

Sung by Little Queen Mab in the Children’s Pantomime at the Adelphi 

Theatre, and daily encored. Words by BP. L. BLANCHARD. Music by ED. 
*ELLIS. Post-free, 18 stamps. Riviere & Hawkes, 28, Leicester Square, W. 


Ri TERE & HAWKES’ PIANOFORTE, ORGAN, and 
HARMONIUM GALLERY, 28, LercestER SQUARE. 

Sole A ents in Great Britain for Decker Brothers’ American Pianos, and Prince 
& Oo.’s American Organs. These instruments have proved themselves to be the 
finest and cheapest ever brought before the public. 

Pianos, Organs, or Harmoniums on the Three Years’ System of Purchase, from 
14s. per month. [llustrated catalogues sent free on application. 


ae Sea ne SIDNEY PRATTEN, Teacher of 
elegamt instrument, is in town for the Se > 2 
ths addpess—$2, Dorect Birect, Portman Square, We =ss0ne and 


























































Mocke and BURGESS MINSTREL SONGS.—All the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 
from whom they may be obtaine by the Music-trade and the public. Permission 
to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JAMES’S HALL. The words of all these songs are written by the most eminent 
authors, and the music —-— by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 


) OORE AND BURGESS MINSTREL SONGS. 
The following new and charming Songs and Ballads are just published 
by the Proprietors, Messrs Moore and Burgess :— 
Riding in a Pullman car. The Wild, White Rose. 
Alone. A boatman’s life for me. 
Come where the tangled beeches My Lily. 
Sing, dearest, sing. 
Many weary years ago. 
Return of the Exile. 
Glory or the Grave. 
The Alpine Hunter. 








grow. 
My Darling’s Last Smile. 

Sad sounds the harp now. 
Friendship, Love, and Wine. 

Let each speak of the world as he 





finds it. Heavenly Voices. 
Sing me the songs that I loved long _ Gentle Flowers. 

ago. The Buckles on her Shoes. 
The Piquet. The Flight of the Birds. 


May be ordered through any Musicseller, or obtained direct from the Publishers, 


St James’s Hall, post free, One and Sixpence. 5 





Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEYER Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St JamMEs’s Hatt. Can be 
ordered through any Musicseller; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. LerGu, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at St JAMEs’s HALL, with extraordinary success. Can be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FOLLOWING NEW and BEAUTIFUL SONGS are 
being sung at ST JAMEs’s Hatt with marked success:—‘‘ Sing me the 
songs that I loved long ago,” ‘The Flight of the Birds,” ‘The Piquet,” and 
‘* Sing, dearest, sing.” The greatest successes ever achieved by the Moore and 
Burgess Minstrels. Can be ordered through all Musicsellers; and of the 
Publishers, Messrs Moore and Burgess, St James’s Hall. Post free, 1s. 6d. 


LANSDOWNE COTTELL’S COMPOSITIONS. 
\ ESSRS MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr CoTrTeELt, enabling them to publish a New Compo- 
sition, Monthly (Vocal or Instrumental). The success of his new ‘‘ Wedding 
March” has encouraged them in requesting Mr CorrELt to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions. 
Pianoforte and Music Saloons, 55, Baker Street, W. Oatalogues*post free. 


SIMPSON & CO.’S 
IMPROVED HARMONIUMS. 
{ROM £5 5s. Five Octaves. Best make. Warranted. 


Nothing BETTER OR CHEAPER made. Lists post free. Trade supplied. 


O COMPOSERS wishing to PUBLISH.—Music Engraved, 

Printed, and Published in the best style at unusually low prices. Estimates 

ite on receipt of MS. Srmpson & Co., 33, Argyll Street, Regent Street, 
mdon, . 


ISS MARIA XIMENA HAYES, in reply to numerous 

: letters of inquiry, begs to announce that her literary and musical avoca- 

tions only permit of her receiving a very limited number of Pupils (Ladies) who 

may wish to study Singing. Her Lessons are in accordance with the purest 

Italian method acquired by her in Italy. For prospectuses and terms apply, by 
letter, at first, to Miss Hayes, 20, Edwardes Square, Kensington, W. 


RDITVS New Ballad, “TRUE.” ‘The Poetry by Marra 
X. Hayes. Sung by Mdlle HELENE ARNIM, at the Promenade Concerts, 
Royal Italian Opera. lomposed by Luiart ARpiTI. Price 4s. London: 
Duncan Davison & Co., 244, Regent Street, W. 
Where may be obtained, composed by Signor ARDITI :— 
THE PAGE’S SONG, sung by Mdlle Bianchi, Mdlle Alwina Valleria, 
and Mdlle José Sherrington” (Poetry by Maria X. Hayes.) vec 
L INCONTRO VALSE, sung by Mdme Adelina Patti ... « soe 
A KISS FOR YOUR THOUGHT, sung by Mdlle Valleria ... rr | s 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HAL L, 


WARWICK MANSION, 
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CAMBRIDGE UNIVERSITY. 
Examination for the Degree of Bachelor of Music. Frivay, DecrMBER 297TH, 1876. 2 To 4 P.M, 
(Concluded from page 60.) 


17. Copy this extract with the real pitch of all the notes for the transposing instruments, employing the G (treble) and F (bass) clefs 
only. Prefix the time-signature, and state from what symphony it is taken. 
Adagio molto e cantabile, 
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SACRED HARMONIC SOCIETY. 

Among the least generally familiar of Handel's oratorios—we 
mean, of course, as a whole—none better deserves a periodical 
hearing than Solomon. Though written at the age of sixty-three, 
eleven years before his death (1759), not long before he was 
attacked by the gutta serena which eventually deprived him of sight, 
it is marked by astounding freshness and vigour, while it contains 
enough to show that had he flourished somewhat later he might 
have rivalled ,any of his contemporaries as a dramatic composer, 
with as much facility as he surpassed all others, J. 8S. Bach alone 
accepted, in the composition of sacred music. Though not re- 
markable as a literary production, the book of Solomon, whether 
supplied by Dr Morell or from any other source matters little, 
afforded Handel opportunities for varied colouring, of which he 
availed himself with his accustomed ingenuity. The three parts 
into which it is divided—the Dedication of the Temple, the 
Judgment, and the visit of the Queen of Sheba, respectively setting 
forth the Piety, Wisctom, and Splendour of Solomon—have each a 
special character. The first is devoted exclusively to praise and 
thanksgiving for the great work achieved in the building of the 
Temple, until the arrival of Pharaoh’s daughter, the wife of 
Solomon, gives occasion for an episode about conjugal happiness, 
which the musician has turned to admirable account, as is shown in 
the exquisitely-melodious close, ‘‘May no rash intruder disturb 
their soft hours,” familiarly, though on grounds by no means in- 
contestable, styled the ‘‘ Nightingale” chorus. Thesecond part, chiefly 
taken up by the famous ‘‘ Judgment,” is a masterpiece of dramatic 
power. The contrast between the two women who assert their 
claims to the possession of the child could hardly be made more 
striking, the half-concealed levity of the false mother and the irre- 
pressible anguish of the true, after sentence is pronounced, being 
depicted with equal felicity. The trio here, in which the women 
plead first alternately, then in combination, while the words of the 
King, who holds the balance of justice, are uttered ever and anon 
with grave solemnity, might even persuade Richard Wagner out of 
that most indefensible tenet in his theory, which would abolish 
concerted music for voices, and leave the entire expression of varied 
emotion to the orchestra. Noimaginable orchestra could possibly im- 
part such deep meaning as does the human voice to the pathetic air, 
‘Can I see my infant gored?”, allotted to the rightful mother, who 
prefers abandoning the child to her unscrupulous adversary rather 
than submit it to Solomon’s terrible decree. Handel’s accompani- 
ments are suggestive enough for all purposes, while they allow the 
vocal melody to follow out its rhythmical course to the end, and the 
singer to enunciate the words with all the more convincing 
eloquence. We may add here that hardly in our remembrance has 
this incomparable air been given with more impressive significance, 
from beginning to end, than by Mdme Edith Wynne ; it was simply 
perfect. The grand choruses in honour of the King, which form 
the introduction and peroration to the second part, constitute a 
splendid framework for this touching dramatic episode. The third 
part, setting out with a triumphal symphony, a sort of ‘‘feu de 
joie” for the orchestra, describes the visit made to Solomon by the 
Queen of Sheba, and, if only for what, not over intelligibly, has 
been denominated the ‘‘ Passion choruses,” would live for ever. 
Handel here puts forth his utmost strength, and the comparative 
insignificance of the words, beyond the mere point of their 
suggestiveness, is forgotten in the splendour of the music. One 
chorus especially, ‘‘ Draw the tear from hopeless love,” has scarcely 
a parallel in pathetic expression. Then, again, we have two mag- 
nificent double choruses, to bring the oratorio triumphantly to an 
end. Of course, in the performance of Solomon by the Sacred 
Harmonic Society very large curtailments are made. These are 
inevitable ; and the only wonder is that at any time and under any 
circumstances the oratorio could at one sitting have been performed 
literally in accordance with existing authorised editions. _ We doubt, 
indeed, if it ever was so given. Some 20 recitatives, airs, &c., are 
left out; but, happily, all the choruses, double and single, are 
preserved, Such grand and masterly double choruses as ‘‘ Your 





harps and cymbals,” ‘‘ With pious heart,” ‘‘ From the censer curl- 
ing rise,” and ‘‘ Praise the Lord with harp and tongue,” not to 
single out others, could ill be spared. 

It is agreeable to compliment our long-standing representative 
Choral Society, which has helped to spread a taste for music of the 
highest class as perseveringly as any association of amateurs and 
professors that could be named, on a performance of Handel’s 
oratorio in almost every respect entitled to high praise. The 
members of the chorus, allowing for occasional drawbacks—where 
are these not to be remarked ?—performed their duties with equal 
spirit and intelligence. Not to speak of the grander choral move- 
ments, we were particularly satisfied with that elaborate piece of 
contrapuntal writing, ‘‘ Throughout the land Jehovah's praise,” and 
with ‘‘Draw the tear from hopeless love” (referred to above), which, 
although among the finest and most impressive numbers in Solomon, 
their high merit notwithstanding, ordinarily obtain scant recognition. 
The leading solo voice parts were entrusted to artists thoroughly 
competent. Since Mdme Sainton-Dolby gave up singing in public, 
there has been no such representative of the music allotted to 
Solomon as our English contralto, Mdme Patey, who has the art of 
declaiming recitative in a degree that few can boast. In the 
familiar air, ‘‘ What though I trace,” she exhibited equal artistic 
power, and created so strong an impression that the audience 
insisted upon its being repeated, and the accomplished singer had no 
alternative but to comply with the unanimous demand. In 
other passages Mdme Patey was no less happy. Upon Mdme 
Edith Wynne’s faultless rendering of the music confided 
to the ‘‘ First Woman,” in the ‘‘Judgment” scene, we have 
dwelt in appropriate terms. She also undertook what is 
left of the music belonging to Solomon’s Queen in the first part, 
including the air, ‘‘With thee the unshelter’d moor I tread.” 
That appertaining to the Queen of Sheba(Part 3) and to the ‘‘Second 
Woman” (Part 2) devolved upon Miss Julia Wigan, pupil of Mad. 
Sainton-Dolby, a young lady fast rising in her profession, who, 
besides elsewhere winning deserved credit, gave such point and 
meaning to the characteristic air, ‘‘Thy sentence, great King, is 
prudent and wise,” as to augur much for her future career. The tenor 
was Mr Henry Guy, another aspirant (from our Royal Academy of 
Music), with a telling voice and legitimate promise. Mr Guy is 
evidently earnest and painstaking, and this was especially proved by 
his ready execution of the music assigned to Zadok the priest, 
including the here and there florid, and (pace Handel) by no means 
very sacerdotal air, ‘‘ See the tall palm” (Part 2), and, later on 
(Part 3), the hardly less secularly-toned ‘‘Golden columns.” 
According to Handel’s musical representation of him, Zadok must 
have been the most jovial and comfortable of priests. What little 
fell to the solo bass—namely, the Levite’s air, ‘‘ Praise ye the Lord” 
—was done so well by Mr Maybrick as to cause regret that no more 
could have been set down for him. The orchestra, allowing for the 
prevalent loudness of brass instruments, which now and then went 
far to drown the voices, was excellent throughout ; and Sir Michael 
Costa (whose additional accompaniments were used) conducted in 
his accustomed masterly style. —7'imes. 





Hence opera bouffe! quantum suf. 

Of all such silly trashy stuff, 

Your breakdown now is sure complete, 

Go, hide your legs, and use your feet ; 

Of our applause show you’re deserving, 

And copy, if you can, ). Irving. 
BENWELL. 











Vienna.—Herr Josef Rubinstein, the pianist, who took so active 
a share in the preparatory arrangements for the Bayreuth per- 
formances last summer, is at present in this capital, where he thinks 
of settling permanently.—By an Imperial decree, and as a mark of 
the satisfaction afforded in the highest quarters by his energy, 
judgment, and administrative talent, Herr Franz Jauner has now 
been definitively appointed manager of the Imperial Operahouse, 
a position he has hitherto really held upon approval only. 
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AUGUST WILHELMJ IN GERMANY. 
(Communicated. ) 


Mr Wilhelmj was last week a few days away on a visit to 
the Continent to see his relations and friends in Germany. We 
read in the Rhenish papers that his friends made use of this 
opportunity to give him a hearty reception. Wilhelm] was on this 
occasion invited to co-operate in a festal concert at Mayence, to 
which he consented with his usual complaisance. A few hours 
after it became known that the great violinist was to perform at 
the concert, which was to take place at the great theatre at 
Mayence, the house was sold out, and not a place was to be had. 

On Wilhelmj’s appearance he was received most enthusiastically ; 
bouquets, wreaths, and flowers were showered on him from all 
sides, accompanied by the fanfare of the orchestra. The applause 
being immense, was continued to the end, when Wilhemj, having 
played different encores, he was cheered without limit. About his 
eminent play we need mention nothing ; it is too well known, and 
speaks for itself. We may perhaps add the report of the German 
critics, who relate that Wilhelmj, on this occasion, played unsur- 
passingly with the highest finish, his tone being perfectly clear, 
grand, and faultless. 

The concert being finished, a grand banquet was given in honour 
of the great master. About 150 persons sat down to a most 
sumptuous meal. Many appropriate speeches and toasts were 
given. Special mention deserves the speech of Mr Wallan, Lord 
Mayor of Mayence. Amongst other matters, he said: Germany, 
the fatherland of Beethoven and Mozart, was proud of claiming 
Wilhelm] as her citizen ; he only trusted that he would have as 
many friends and admirers in merry old England as here. He 
did not believe that there would be a lack of them either. Then 
a country like England, the cradle of science and arts, would always 
know how to appreciate the men of music and fine arts. Mr Hodge 
(firm Hodge & Essex, music dealers, London), who happened to 
be present at the time, replied ; and, in thanking the Mayor very 
much for the high opinion he had of England, said that they 
need not be anxious about Wilhelmj. He might say that he had 
already many friends and admirers in England; and if their 
numbers did, perhaps, not come up to those many he saw so 
unexpectedly collected together, they would, no doubt, increase. 
He could, further, with pleasure tell them that not only the grand 
play, but also the talent and gentlemanly manner of Wilhelmj, 
were equally valued in England. 

The many sympathies existing between the two countries were 
such that Englishmen even yet considered Wilhelmj as a natural- 
ised Briton. Mr Wilhelmj replied in most fitting terms, stating 
that he had always had a particular liking for England, the land 
of the free. He begged to thank Mr Hodge for the eulogies he 
did really not deserve, and he was sure they would all join him in 
giving three cheers for all England, to which all heartily re- 
sponded. It will not be out of place to mention that, at the finish 
of the concert, a splendid wreath of laurels was presented to 
Wilhelmj. This wreath was highly decorated and adorned with 
ribbons, on which were embroidered the following verses in gold : 


DEM LIEBEN FREUNDE, 
HERRN PROFESSOR 
August Milbelmj, 

BEI SEINEM AUFTRETEN IN MAINZ, 
22. JANUAR, 1877. 


Viel Ehre hast Du uns gemacht 

Im fernen Insel-Lande, — 

Die Kinder Albions gebracht 

Beinah’ aus Rand und Bande ; 

Den Deutschen Strich, im Frankenland 
Schon lange estimiret, 

Hast Du im weissen Kiistenstrand 

Mit Gliick auch eingefiihret ; 

Dass Reuleaux* nicht unfehlbar spricht, 
Bewiesen klar und recht : 

Denn ‘‘ billig” bist Du einmal nicht, 
Zum Andern auch nicht ‘‘ schlecht /” 
Jetzt kehrst Du wieder preisgekrént 
Zum trauten Freundeskreise, 

Und wiederum zum Herzen tént 

Die alte, liebe Weise ; 








Willkommen ruft d’rum Alles Dir, 
Der Reben Kranz, das Waldrevier, 
Der Freunde Kreis, der Himmel klar, 
Dein liebes Weib, Dein Buben-Paar, 
Willkomm’ am Rheinesstrande 


TWilfkomm’ im Claterlann ! 





[7'ranslated in English.] 
DEDICATED TO PROFESSOR WILHELMJ 
(OUR DEAR FRIEND), 

ON HIS FIRST RE-APPEARANCE AT MAYENCE, 
JANUARY 22, 1877. 


Much honour you have gained us beyond 
On Britannia’s far-off shore ; 
You have taught the sons of Albion 
To forget you now for nevermore. 
The great and well-known German stroke, 
So much esteemed in France, 
You have luckily, without a joke, 
Introduced in the white-cliffed lands. 
That Reuleaux* had spoken in fault 
You have proved right and clear; 
That even cheap you are not, 
That ‘‘ you’re bad ” there’s no fear. 
Crowned with laurels you have returned 
To the happy circle of your friends, 
And again your play the splendid art 
Gladdens as of old all our heart. 
Now that at last you have come home 
All and all wish ‘‘a hearty welcome :” 
The Rhine, the wine, thy friends, 
Thy wife, all welcome you to all ends ; 
** Welcome on the Rhine’s stranv! 
Welcome in the Fatherland !” 

—)— 


MUSIC AT THE ANTIPODES. 
(From our own Correspondent.) 


The great musical event of the month has been the opening of 
the Academy of Music in Bourke Street—one of the leading 
thoroughfares—in the presence of three Australian Governors, 
viz.—Sir G. F. Bowen, Governor of Victoria; Sir Hercules 
Robinson, Governor of New South Wales; and Sir Anthony 
Musgrave, Governor of South Australia. The event took place 
on the evening of the 6th inst., and was inaugurated by a concert 
given by Mdlle Ilma di Murska (who had just returned to Victoria 
from New Zealand and Tasmania), assisted by Mr John Hill (her 
husband), Signor Rosnati, Signor Susini, Signor Zelman, and Mr 
J. F. Hadley. The Murska season extended over a fortnight, 
and on the 27th inst. the prima donna took a farewell benefit. 
Mdlle di Murska, during her engagement at the Academy of 
Music, gave a variety of selections from the best operas, some of 
the selections including whole scenes, enacted in costume. It is 
refreshing, in these days of professional jealousy and opposition, to 
have to mention that Mr W. Saurin Lyster, lessee of the 
Prince of Wales’ Operahouse, consented to the presence of Signor 
Zelman, conductor of the Operahouse orchestra, and lent all the 
necessary music from the Operahouse library. This is onlg cha- 
racteristic of Mr Lyster’s high spirit and good nature. 

On the 18th inst. Mr Lyster’s Opera Bouffe Company returned 
to the Operahouse with a new English prima donna, Miss Catherine 
Lewis. La Fille de Madame Angot was selected for the opening 
piece. Miss Lewis took the part of Clairette, and Mr Armes 
Beaumont, tenor, sang the music allotted to the principal male 
character. Miss Lewis gave a new reading of Madame Angot’s 
daughter. Giroflé-Girofla was presented on the evening of the 
27th inst., and continues to run. Miss Lewis is pronounced the 
best representative of the dual character yet seen in Melbourne. 
Mr Buddee gave a very successful concert in the Athenzeum on 
the 25th inst. The Simonsen Opera Company have just returned 
from New Zealand after a five months’ tour, and are ts to 
start on another colonial excursion. TLE. 

Melbourne, November 29th, 1876. 





* Mr Reuleaux, member of the German Parliament, and og of the 
German department of the great Philadelphia Exhibition, said about the 
“ German” articles that they were “ bad and cheap.” 
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“A NICHT WI’ BURNS.” 
(From the ‘‘ Sunday Times.”) 


According to general construction, “a nicht wi’ Burns” is by no 
means the simple time of intellectual gratification which might be 
pre-supposed ; on the contrary, the term has sometimes been con- 
sidered as a synonym for late hours, an inordinate consumption of 
“ whisky-toddy,” and a headache. Under Mr Austin’s guidance, 
however, the Scotch contingent of the inhabitants of an overgrown 
capital had a more agreeable and less pernicious way of spending 
an evening with Scotia’s bard at St James’s Hall, when the birth- 
day of Robert Burns was commemorated by a festival of song. 
The British Isles are rich in legendary tradition, and with their 
ancient fictions (for who shall dare assert that history is correct ?) 
music and poesy form no unimportant link. Their melodies are 
eminently characteristic of the different nationalities, and it must 
be a very uneducated ear that cannot distinguish the airs belonging 
to England, Wales, Scotland, and Ireland. The feature of 
English ballad is a bluff, homely, sturdy strain, generally cast in 
the major key, as substantial in its essential qualities as the people 
whence it originated. In the Welsh airs we find intense patriotism 
and poetic sympathy, also a nice appreciation of melodic form, 
whether minor or major be employed. The Scotch and Irish 
melodies are based upon imperfect modes (taking the diatonic 
scale as our standard), otherwise having few features in 
common. ‘The close upon the dominant, as in “ Scots wha hae,” 
is seldom found in Irish airs; and, taken all in all, there is a preva- 
lence of the major tone in Scotch music, whereas Irish traditional 
airs are generally found cast in the minor. None will deny, how- 
ever, that the music of our Northern Isles is attractive and rich in 
quantity, or that national pride is called up through the influence 
of our native strains more readily than by any other. 

Robert Burns, the poet, whose birthday was celebrated on 
Thursday the 25th, has a history which is familiar to all. The fact 
that he walked at the tail of the plough while composing some of his 
finest verses is known both to young and old; that he was a self- 
taught man—one who by sheer application raised himself to the 
elevation of Scotland’s representative poet—is equally familiar. 
The story of the poet-ploughman is, nevertheless, a sad one. 
Spoiled by adulation, and weakened in his set purpose by the 
flattery of parasites, Burns never rose to the eminence his mental 
powers should have commanded; and after living upon a pittance 
of seventy pounds a year, derived from the Excise, while the 
kingdom was feasting in delight upon his works, he died at the 
early age of thirty-six years, comparatively friendless. It is a 
pitiful reflection, yet not so sad but that it has its counterpart in 
other directions. Take the case of Mozart, for instance, who died 
at the same age, and who was huddled into a common grave, 
uncared for and unattended. However, it is not immediate 
acknowledgment which establishes fame any more than it is posi- 
tion which gives notoriety ; as Burns himself says,—“ The rank is 
but the guinea’s stamp, the man’s the gowd for a’ that.” It is not 
here the place to estimate the merit of Burns as a poet or song- 
writer ; he occupies in Scottish breasts a position somewhat akin 
to that which Dibdin and Tom Moore take in the sister-countries, 
—with this difference, however, that Burns, as a “son of the soil,” 
has won a wider field of acknowledgment in Scotland than either 
of the writers with whom we have (perhaps somewhat inaptly) 
brought him into comparison in his. Take Burns’ writings as 
we may, we can but admit that their influence is healthy, and that 
they possess—apart from their truly romantic and poetic feeling— 
an impulse and verve to be felt by all. We shall not pretend to 
criticise the strains which the poet has ennobled with his verse; 
there is no need to dwell upon the imperfection of the Scotch 
scale any more than there’is necessity to condemn the bagpipes in 
a wholesale manner before those who swear that the pibroch is 
the sweetest of music. Enough to show how Burns’ birthday 
was telebrated at St James’s Hall. 

__Of vocalists there was good store, the names of Miss José 
Sherrington, Miss Annie Sinclair, Miss Eileen Richardson, Mdme 
Antoinette Sterling, Mr Thurley Beale, Mr Pearson, and Mr 
Sims Reeves being in the list. As an additional stimulus for 
Scottish appetites, two other singers—Miss Hunter and Mr Walker 
—were announced, with the tempting intimation that they were 
from Scotland. To vary the vocal selection, Mr J. P. Clarke's 
Scots Fusilier Guards’ band was in attendance, their efforts being 








strictly regulated by the nature of the rest of the em. 
The frst ee was devoted to the songs of Burns, as follows :— 
“My heart is sair” (Miss Annie Sinclair); ‘‘Scots wha hae” 
(Mr Thurley Beale); “‘ Afton Water” (Miss Eileen Richardson) ; 
“Highland Mary” (Mr Pearson) ; Comin’ thro’ the rye” (Miss 
José Sherrington) ; “ Ye banks and braes” (Mr Sims Reeves) ; ‘0’ 
a’ the airts” (Miss Hunter) ; “ There was a lad was born in Kyle” 
(Mr Walker) ; “A man’s a man for a’ that” (Mdme A. Sterling) ; 
and “ Auld Lang Syne” (Mr Sims Reeves). In the second part 
but one example of Burns was included—viz., “I am a son of 
Mars,” entrusted to Mr Walker, a bass of considerable merit. 
How the above selection was rendered it boots us not to say, further 
than that Mr Reeves was in excellent voice, that Miss Richardson 
sang admirably, but would have done even better if not so nervous, 
and that the Scottish vocalists distinguished themselves unmistak- 
ably. Mdme Sterling made an effect, too. She possesses the 
gift of a clear, distinct enunciation. Miss Sherrington’s ‘Comin’ 
thro’ the rye” pleased immensely. With encores we need not 
deal. 

The audience was enthusiastic—who ever knew a number of 
Scotchmen get together without waxing strong in support of their 
country, their national melody, &c.? But this is as it should be. 
Notwithstanding the obvious delight the entire selection gave, 
there was sufficient common sense on the part of the audience to 
desist from applause when an artist declined to repeat a song. 

a 
MARIE KREBS AT MANCHESTER. 
(From the “ Manchester Courier,” January 19th.) 


It seems curious, though it is true, that Mdlle Marie Krebs has 
not till last evening amperes at Mr Hallé’s concerts. She is not, 
however, a stranger to Manchester, for both last season and its pre- 
decessor she played at the Gentlemen’s Concerts. Her genuine 
merits were recognised by us on those occasions, and it is not 
necessary for us to repeat at length our praises. There may be 
some want of power in the execution of Mdlle Krebs, but her clear- 
ness and varied grace of touch cannot be denied any more than her 
high manipulative ability. And with these excellencies she com- 
bines an intelligence in her phrasing, and a command of expression 
which render her performances sources of real enjoyment, as well as 
of mere wonderment and admiration. Mdlle Marie Krebs played 
the Beethoven concerto (in G)—Beethoven is evidently her favourite 
—from memory, and with most laudable care and spirit. We have 
before suggested comparisons between her style and that of Mr. 
Charles Hallé. The transparency of her fingering and the rippling 
charm of her touch, added to her easy, unpretentious, but artistic 
manner, revived the suggestion. In the cadenza to the first move- 
ment, Mdlle Krebs particularly delighted the audience by her bold 
and brilliant execution, as she did also by the dash and crispness of 
her style in the third movement—rondo vivace. She was warmly 
re-called after the concerto. The Chopin ballade, in G minor, 
served still further to display her great executive talents ; and in the 
encore which followed she paid Mr Hallé a graceful compliment b 
selecting a piece with which his own name is pleasantly associated. 
The success of Mdlle Marie Krebs was genuine and great, but not at 
all beyond her unostentatious merits. 





Programme of the Organ Recitals by Mr W. T. Best. 


} 

| ST GEORGE'S HALL, LIVERPOOL. 
Tuurspay Evenine, Fesruary 1st:— 
| 


Fantasia (E minor, Op. 81) ... Hesse. 
Sérénade, “Sur le balcon”  ... mi Meyerbeer. 
Organ Sonata (No. 5, D major) i Mendelssohn. 
Allegretto (Pensées musicales, No 6) ... Schubert. 
Rhapsodie sur Cantiques Bretons C. Saint-Saéns. 
Overture, “ La Cenerentola” ... vid ' Rossini. 


SaturpAy AFTERNOON, Fepruary 8rd :— 


Organ Sonata (No. 4, B flat major) ... a Mendelssohn. 
Andante from the fourth Pianoforte Concerto Beethoven. 
Scherzo (A major, Posthumous work) Schubert. 
Passacaille and Fugue (E minor) _... Handel, 
Sabbath Song (Le Chant du Dimanche) - Meyerbeer. 
Gounod, 





| March, “ Féte de Jupiter” (Polyeucte) 
| 





Macpesurc.—Herr Taubert’s opera of Macbeth will shortly be 
performed at the Stadttheater, 
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MAD. CHRISTINE NILSSON. 


The Swedish diva will have good reason to remember her first 
visit to Austria; it has proved a continuous triumph from the 
very outset. After enlisting on the stage of the Imperial Opera- 
house the sympathies of all who heard her, she has now extended 
her successes to the concert-room. On the 23rd January, she sang 
in a concert given at the Carl-Theater for the benefit of the 
General Polyclinic Institution. The house was crammed to 
suffocation, the Imperial Box being occupied by the Crown Prince 
Rudolph, accompanied by the Grand-Dukes Carl Ludwig and 
Ludwig Victor. In the first box on the pit-tier, directly opposite, 
sat the Princess Pauline Metternich, under whose especial patron- 
age the concert was given. Ixcited, apparently, by the dis- 
tinguished and crowded audience whom the charm of her name 
had brought together—for the concert was expressly called in the 
announcements and bills the “ Nilsson Concert”—the fair and 
celebrated vocalist excelled, if possible, herself. The able critic of 
the Neue Freie Presse says :— 

‘‘Mdme Nilsson began with the first Leonora air from JI 7'ro- 
vatore. The marks of approbation were very animated, and rose to 
a storm of applause, when she gave a Serenade of Braga’s with 
charming expression, marking by the nicest gradations of light and 
shade the bm” So passions portrayed by the composer. After re- 
peated re-calls, she added Gounod’s ‘Ave, Maria.’ Again were 
there repeated re-calls and wreath upon wreath. But the grand 
attractions of the evening were the Swedish songs. In these the 
singer seemed suddenly to soar beyond herself ; her noble features 
lighted up with bright joy, her voice increased in power and volume, 
and her execution appeared no longer to know any limit, as the 
awakening spirits from her Northern home brought back to her the 
warm greetings of her youth, when, clad in the simple costume of a 
peasant girl, she first moved her hearers’ hearts at the village dance, 
and allowed her blue eyes, so full of soul, to glance timidly over the 
listening crowd. When we now hear her with the perfect confidence 
felt by a popular artist, arrayed in a rich robe of white satin, 
adorned with sparkling diamonds, and with her breast covered with 
medals, singing the same old folk’s-songs before a select audience, 
we are taking part in a real romance upon the stage ; and while we 
are delighted at her finished execution, her maidenly fervour in the 
sorrowful, and her childlike exuberance of spirits in the joyous 
strophes, the fair singer is affording us a double pleasure of a rare 
and most entrancing kind. The public appeared perfectly spell- 
bound by this twofold impression, and, after the last folk’s-song, 
which was, likewise, the last in the programme, quietly retained 
their seats as if entitled to something more, until the artist resolved 
to repeat one of the songs. Herz Benedix, the stage-manager of the 
Carl-Theater, then advanced, and in the name of the Polyclinic 
presented her with a handsome silver laurel wreath, pronouncing at 
the same time some few words of thanks for the kindly aid she had 
afforded in furthering the erection of a Polyclinic Hospital, of which 
she had that day raised the foundation walls.” 


The presentation of the wreath, on the silver bow of which a 
suitable inscription was engraved, and Herr Benedix’s short 
speech were greeted with loud and long continued applause. The 
critic of the Tagblatt observes, among other things, in reference 
to the same concert— 

‘Upon the fair artist’s appearing for the second time, she sang, 
with obbligato violin accompaniment, a Serenade by Sig. Braga, the 
violoncellist, a composition calculated to produce an impression not 
so much by skill in execution as by a feeling delivery. Such an 
impression, achieved by the simplest resources of art, was unusually 
profound and overpowering, so that Mad. Nilsson and M. Wieni- 
awski, who played the violin part with genuine artistic dignity and 
discretion, determined to add Bach-Gounod’s ‘ Ave, Maria,’ known 
under the name of the ‘ Méditation.’” 


Mad. Nilsson was well supported by Mad. Auspitz~Kolar, who 
played several pianoforte pieces very elegantly ; Mdlle Zamarra, 
who was loudly applauded and several times recalled for her per- 
formance on the harp; Herr Robert, who declaimed, with much 
fire and expression, a poem by Lenau; and M. Wieniawski, who 
executed various compositions for the violin, in addition to the 
obbligato accompaniment of Sig. Braga’s Serenade. M. de Swert, 
also, was to have appeared, but he declined taking part in a concert 
headed simply : “ Nilsson Concert.” Like Achilles to his tent, he 
retired in dudgeon to his hotel. 

Mad. Nilsson has sung likewise at the Redouten-Saal, Pesth, 
before the Emperor and Empress, who were delighted with her. 
The next day there was a select dinner at Court, followed by 





a concert, at which Mad. Nilsson gave the Romance from M. 
Ambroise Thomas’s Mignon and some of her Swedish Folk’s- 
songs. The Empress has presented her with a magnificent 
bracelet, and the Emperor bestowed on her the patent of K. K. 
Hofsingerin, or Vocalist to the Imperial and Royal Court. 


sage 
Co F. €. Surmand, Esq. 

My Sryavtar Goop Quirpist,—Apart from certain “ breuilla~ 
minis,” Eugéne Desseroy, according to “Zig Zag,” of the Gazette 
du Midi, and Dusquanay (avocat), was a capital fellow. Also, 
according to M. Paul le Louche and the “ Public Toulousain,” M. 
Faure, on the stage, “a vengé, et rehabileté le baryton.” If 9, il 
a bien fait. Nevertheless, Blanc Dusquanay of the Nether Alp 
(brother to t/other) is of a different opinion, declaring that the 
barytone stood in no need of rebabilitatron, having never quitted 
his legitimate habitat. (Ask Mr Santley.) Showing different 
Opinions, MM. Tissot, of the Vosges, and Rozimoand, together 
with the captain of the Greek brig (or “ brick”) M. Assenos (Qy. 
Assianos ?), declare that, with regard to the Crous de Prowvenco 
(and especially Amoure Plour), Francis Hueffer and the several 
Abgerahmtehueffer tribe (each of whom went to Rayreyth with 
his porteheuffer) can alone furnish exact details—their commoa 
motto being :— 

‘* No ambicione fals gloria 
Ni Vor que desperta afanys.” 

Tavan has divided his subject into two parts. But that is neither 
here nor there. “ Tradu dou Catalan” is all very well, Joan B. 
Ferrier ; but what, may I ask (if you are the r ) %8 POU, 
unconsciously, are the suspected, author of Jikderjiantkilleren), has 
that to do with the Crows de Prouvenco? Mouseu E, Roux, it is 
true, might explain; but as he gets his gurgital liquids from Pav, 
and the “ Eaux Douces,” which, I need hardly tell you, are not 
the “ Eaux bonnes,” I rely internally upon you for explanation. 
Thine in the spirit—Scotch, not Irish, Paul Woigt. 

P.S.—Poor Sir Grummore Gummorsom (of the Castle) is instraits! 


| Mdme Christine Nilsson has been appointed ehamber singer 
| tothe Imperial Court of Austria. 

As followeth the lark to heaven 

t My soul; so would I even 

| Make an attempt to clamber, 

| When Nilsson sings, into that chamber. 

| Celiben. 








MUSIC IN BERLIN. 
(From a Correspondent.) 

M. Anton Rubinstein’s opera, Die Maccabéer, recently attained 
its eighteenth performance at the Royal Operahouse, where it may 
be considered as having become a stock piece, a result due, in no 
small degree, to the excellence of Mdlle Marianne Brandt as Leah. 

Herr Theodor Wachtel’s engagement will commence in a few 
days. His first character will be that of Manrico, in J? Trovatore. 
A strange fraud has just been detected in the music trade. The 
nature of it will appear from the following communication 
addressed by Herren C. A. Challier & Co. to the Neue Berliner 
Musikaeitung :—“ Mad. Lucea, the musical publisher of Milan, 
wrote to us, under the date of the 8th January, saying that, as 
proprietress of the work, Dolores, by Manzocchi, she could not 
allow the pirated issue of the pezzi trascrittt published by us, but 
must insist upon the destruction of all the materials and of the 
stock-in-hand. We hereupon wrote back by return of post that 
as we were totally unacquainted both with Manzocchi’s original 
work and our supposed pirated version, we should feel obliged by 
some clearer explanation. In consequence of this, we received 
from Mad. Lucea, by book post, on the 17th January, the copy of 
a work which we had never seen, and of the existence of which 
we had not the slightest notion. Its title runs thus: Dolores, 
Dramma lirico in 4 parti di S. Autert Manzoccht, Peza trae 
criti. Berlin: C. A. Challier §& Co, We have not the least 
doubt, after examining the copy forwarded us, that the fdratical 
swindler who has wrongfully taken the name of our firm must be 
sought, not in Germany, but in Italy. We have answered Mad, 
Lucca in this sense, begging her at the same time to do her best 
to discover the cheat by publishing the facts in the Italian class 
papers, We have undertaken to do so in the German papers, and 
request you, by inserting this letter, to aid our efforts,’ 
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Stalian Opera in Mlodern Costume, 
(By Charles Lyall.) 


No. 83—IL TROVATORE. 


Acr 4rTu. 

















A | So 
Se 


\\ 


Up ous 


\\\ 











’ wig = ioe a as 


Rviz.—‘‘ Siam giunto.” _(‘‘ We have arrived.”— MANFREDO Lzonora.—‘‘ Mira, di acerbe lagrime spargo al tuo piede un rio,” 


MaccIon1.) (‘‘Behold, and oh ! let move thee of tears this bitter flood,” — 
Lzonora.—‘‘ D’amor sull’ ali rosee, vanne, sospir dolente.” Maaeront1.) 
(‘On the rosy wings of love, fly to him, my mournful sighs.” — 
MaccIonl. ) 


Sceng 3. 


= Gly 


Lyall a 


Manrico.—‘‘ Madre ?—non dormi !” D1 Luna.—‘‘ Ah! velle me deludere, e per costui morir ! Si " 
(‘Dost thownoteleep, dearmother?”—Maceton.) _(‘ Rather than be my bride for him she Pa to die! ‘Now ep ~ ga ee afold ae 
Maaeron1.) ; 





One Thousand Pounds Retoard | 
For the absolute signification of the plot of Ii Trovatore. Happy thought.— Who and what are they all?—=D. Ip. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 
NINETEENTH SEASON, 1876-7. 


DrrecTtor—Mr 8. ARTHUR OHAPPELL. 








THE TWENTY-FIRST CONCERT, 
MONDAY EVENING, FEBRUARY 5, 1877. 
To commence at Hight o'clock precisely. 





Programme, 


PART I. 
QUARTET, in O major, Op. 59, No. 3 (dedicated to Count 
Rasoumowski), for two violins, viola, and violoncello—MM. 


JoacuIM, L. Rigs, STRAUS, and Prarii a3 ... Beethoven, 
SONG, ‘“ The Quail”—Mr Epwarp Lioyp .., ay pak .. Beethoven. 
SONATA, in O major, Op, 34, No, 1, for pianoforte alone—Mdlle 

MARIE KREBS en... ia “as wa ree rile aaa ... Clementi, 

PART II. 
OCHAOONNE, for violin alone—Herr JoacuiM... a ... Bach, 
SONG, ‘“‘ When thou art nigh "—Mr Epwarp Lioyp ... Gounod, 
QUARTET, in G major, Op. 64, No, 4, for two violins, viola, and 
violoncello—MM, Joacuim, L. Ries, SrRavs, and Piatti... Haydn, 


Conduetor ... . Mr Zersint. 





Oo ____ 


SATURDAY POPULAR CONCERTS, 


SATURDAY AFTERNOON, FEBRUARY 3, 1877. 


To commence at Three o'clock precisely. 





Programme, 
SEXTET, in C major, Op. 140, for two violins, two violas, and two 
violoncellos—M™M. Sirravus, L. Ries, Zexsini, BuRNE?rtT, Dav- 
BERT, and PIarvt... an “a eeiag ose eee AP, 
SONG, ‘The Message”—Mr Sims REEVES (Accompanied by the 


Composer) .., on obs a am te Se yet ... Blumenthal, 
SONATA, in A flat, ‘“‘ Plus Ultra,” for pianoforte alone—Mdlle 
MARIE KREBS «. Dussek, 


SARABANDE and GAVOTTES, with pianoforte accompaniment 

by Schumann—Signor Prarvt... vs pe we ne ast 

SERENADE, “Awake, awake,” violoncello obbligato, Signor Piatti 

—Mr Sims REEVES noe bee ‘oh ae one ie ... Piatti, 

TRIO, in C minor, Op. 1, No. 3, for pianoforte, violin, and violon- 

cello—Mdlle Magiz Kreps, MM. S8rRAus and Piarmt... ... Beethoven, 
Conductor ... 4 . Sir JuLius Benepicr. 


Bach, 








NOTICE. 

To ADVERTISERS.— The Office of the Musica Wor.p is at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyli Street (First Floor), It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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TOUJOURS PERDRIX. 
(To the Editor of the ‘‘ Musical World.”) 
IR,—Allow a correspondent of twenty years ago to say a 
word. Are we never to hear from our pianists anything but 
the concertos of Beethoven, Mendelssohn, and Schumann ?— 
which, by the way, so very few of our current, or ambulant, 
pianists know how to play at all—without falling back upon such 
spasmodic rubbish as that of Liszt, or such effete passage-writing 
as the concerto of Henselt, not to name other things of the sort? 
How many concertos by “the divine Mozart,” who composed 25, 
are played? Who ever, since Arabella Goddard took to “de” 
Sivrai, attempts Moscheles? Is there not a concerto in F by 
Hummel (his last) which no one is allowed to hear—in fact, which 
has never been heardin public? Are there not concertos of Dussek 
worth an occasional trial? 2% donc! Our foreign pianists, with 
the exception of two or three classical pieces they have got by rote, 
seem to know, the two wishy-washy concertos of Chopin excepted, 
little beyond the music of Rubinstein and such-like modern 
rhapsody. Heaven pardon them! ‘They have endowments, 
and are therefore all the greater sinners. Look at their pro- 





grammes when they give what are termed “ Recitals.” Take any 
“ Recital,” and what is it but a poor olla podrida, seasoned with a 
toccata by Schumann or a Gavotte by Bach, descending even to a 
transcription of a dance-piece from one of Gluck’s operas? And 
yet our accommodating, and, to quote the late Mad. Pleyel, 
“ Choucroute-bitten,” public—as Alfred Wolf, of the Paris Figaro, 
would say— gueule tout cela,” while our young ladies leave the 
concert-room fanning themselves with ecstacy, as though heaven 
and earth had come together. May I ask you what Rubinstein 
played in 1876 that he had not already played in 1858, and 
whether there was any difference in his playing? What in the 
name of Art does all this hubbub signify? Are we all gone mad? 
I have been for the last few years, during winter and early spring, 
in London, and have attended the Popular Concerts and Hallé’s 
Recitals. I have heard much that is good—nay, delightful. But 
I heard also Raff. Who's Raff? I heard Rheinberger. Who's 
Kheinberger? I heard Gernsheim. Who's Gernsheim? I 
heard Kiel, Who's Kiel? I neither know nor care, but 
their music makes no impression upon me. I was longing for 
something by Sterndale Bennett, for example. No chance; 
Hallé wont play, and Mad, Schumann wont play, his music (except 
“The Lake,” easiest of his “Three Sketches”); and the others 
cannot. The last time I was in London I bought a sonata by 
Bennett, called The Maid of Orleans. I bought it for two 
reasons—first, because it was by him; secondly, because it was 
dedicated to an English pianist, who plays his music as no one else 
ever did or could. Hearing of her return from the Antipodes, 
after—like Jenny Lind, Grisi, &c.—taking her farewell of the 
English public, I went up to London. Why? For one reason 
only—to hear The Maid of Orleans played by a lady, of whom 
Sterndale Bennett used to say, “ She is my Joan of Arc.” What 
a Joan of Arc! With such a Joan of Arc France would have 
been in a nice predicament at a certain period of her history. I 
had previously heard the sonata tossed off with patronising 
equanimity by Dr Hans von Biilow, and have since heard it from 
the “ Higher Development” fingers of Mr Franklin Taylor; but 
I have yet to know it as I inwardly imagine it, and suppose 

must wait a long time. I went, not long ago, to the Crystal 

Palace, and was treated to what was announced as a symphonic 

poem, entitled Mazeppa. I had already listened to a burlesque 

upon Burger's Lenore, signed Joachim (fancy, Joachim!) Raff, 

and was so smitten with that, that at the very first chord of 

Mazeppa— 











YY 
I precipitately fled, like the late Mr Ayrton, of the late 
Harmonicon (price three shillings), when a new overture by a 
“ British” composer was about to begin at one of the concerts of 
the Society of British Musicians, in 1834-5, Mr Ayrton used to 
call these concerts the three-and-sixpenny concerts. He was one of 
the seven directors before, under the sway of Mr, now Sir Michael 
Costa, they became the seven directed. Hine tlle -lachryme. 
And, in revenge for his stigmatising the concerts of the Society of 
British Musicians, dear old Lovell Phillips called him the three- 
and-threepenny critic. We can now hear quartets for a shilling ; 
but where are our British Musicians? D.V.,I shall go to Leeds 
to hear Macfarren’s Joseph.— Yours as of old, 

Clarendon Hotel, Birmingham. An EneuisH Musician. 


= 








M. Faure’s operatic tour promises to be even more prosperous 
than the concert tour which preceded it. At Nice his success has 
been extraordinary. His next destination was to be Marseilles, 
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OCCASIONAL NOTES. 


“Mr Cuartes Hatie, at his admirable concerts in the 
Manchester Free Trade Hall, is repeatedly producing examples of 
dry and uninteresting swites for orchestra from the pen of that 
dilapidated composer, Lachner. What, in the name of Helio- 
gabalus, can such a musician as Mr Hallé see in them? Even the 
commonplace utterances of Germany would seem to be preferred 
by our teacher to the most fresh and elegant thoughts of 
Englishmen. Proh pudor ! 





Mr Freperic SuLiivaN, brother of Mr Arthur Sullivan, died 
last week, aged thirty-nine. It will be hard to meet with a worthy 
substitute for this gentleman as the Judge in Trial by Jury. Mr 
Sullivan, before he took to the stage, was by profession an architect. 
He is deeply regretted, not only by his family, but by the numerous 
friends attracted to him through his amiable manners and genial, 
charming disposition—as an actor, and, indeed, as a lyric artist, he 
was fast rising into eminence and popularity. 





HAanpEL wore an enormous white wig. When things went well 
at a performance the wig had a certain sort of nod, or vibration, 
indicative of pleasure. Without this manifestation, nice observers 
were certain that the composer was out of humour. 





A CLERGYMAN once carried some observations he had written 
on Shakspere to Sheridan, and requested his opinion. “Sir,” 
said Sheridan, “I wonder people wont mind their own affairs; 
you may spoil your own Bible, but please leave ours alone.” 





Marretra Axzpont, the celebrated contralto (widow of the late 
Count Achille Pepoli), was married at Paris, on Monday, to 
Captain Ziegler, of the Republican Guards. No amateur can have 
forgotten the first appearance of Alboni, as Arsace, in Rossini’s 
Semiramide, on the occasion of the opening of the Royal Italian 
Opera, at Covent Garden Theatre, with Grisi as Semiramide, and 
Tamburini as Assur (April 6, 1847). 





A CELEBRATED vocalist, whose demeanour and acting were as 
awkward and ungainly as his voice was beautiful, said one day to 
Charles Bannister, ‘Do you know what made my voice so 
melodious?” “No,” replied Bannister. “Why, then, when I 
was fifteen, I swallowed by accident some train oil.” “I don’t 
think,” rejoined Bannister, “it would have done you any harm 
if, at the same time, you had swallowed a dancing-master.” 





Tue Crystal Palace Concerts are to be resumed to-day. The 
date (Feb. 3) being the anniversary of Mendelssohn’s birth, the 
whole programme is to be devoted to his music. Not the least 
attraction will be the first appearance of the emperor of violinists, 
Herr Joseph Joachim, who is to play the one concerto written by 
Mendelssohn for the fiddle. A movement from one of his early 
(unpublished) symphonies will also be introduced. Why not the 
whole symphony? “If no more ”—as the interlocutor of King 
Arthur's ghost says, in Fielding’s Tom Thuwmb—“ why so much ?” 
In all respects the occasion will be of uncommon interest. 





Horses are great lovers of music. Shakspere says in The Mer- 


chant of Venice, Act V.: 
‘* For do but note a wild and wanton herd, 

Or race of youthful and unhandled colts, 

Fetching mad bounds, bellowing, and neighing loud, 

Which is the hot condition of their blood ; 

If they but hear, perchance, a trumpet sound, 

Or any air of music touch their ears, 

You shall perceive them make a mutual stand, 

Their savage eyes turn’d to a modest gaze 

By the sweet power of music.” 
It is related by Nathan that while a lady of his acquaintance was 
playing the piano in her room, the window of which looked into a 
paddock, where several horses were grazing, the animals left their 
food, drew towards the window, and remained there apparently 
pleased, rubbing their heads against the paling. Occasionally they 
would stretch their necks over it, as if wishing to approach still 
nearer. When the music ceased, they gradually dispersed, and 
re-commenced grazing as before. The love of horses and mules for 
bells is well known, ' 








Tue Earl of Mornington—whose son was the Iron Duke— 
evinced his great love for music at a very early age. His father 
played well, for an amateur, on the violin. This always delighted 
the child, whilst in his nurse’s arms and long before he could 
speak. Nor did his satisfaction proceed merely from a love, 
common to other children, of a sprightly noise, as will appear by 
the following anecdote. Dubourg, the celebrated violinist, 
happened to be at the family seat, but the child would not permit 
him to take the violin from his father till his little hands were 
held. After he had heard Dubourg the case was changed, and 
there was then much more difficulty to let Dubourg give the 
instrument back to the boy’s father. Nor would the child-amateur 
ever after permit his father to play with Dubourg in the house. 





Amone the boy-actors of the Elizabethan era was S. Pary, 
whose special forte was the impersonation of old men, though he 
died at the age of thirteen. Ben Jonson wrote the following 
epitaph on him :— 

‘¢Yeeres he number’d scarce thirteen, when Fates turn’d cruell, 

Yet three fill’d Zodiackes had he been the stage’s jewell ; 

And did act (what we do mourn) old men so duely, 

As sooth the Parce thought him one, he played so truely. 

So, by error, to his death they all consented, 

But, viewing him since (alas, too late !), they have repented, 

And have sought (to give new birth) in bathes to steepe him, 

But, being much too good for earth, Heav’n vows to keepe him.” 


This celebrated boy originally performed in Ben Jonson’s Cynthia's 
Revels and Poetaster in the years 1600 and 1601. 


— 


CONCERTS VARIOUS, 


WE subjoin the programme of the thirteenth “recital” given by 
Mr Augustus L. Tamplin on Thursday afternoon, February Ist, in 
the ‘‘Estey ” Organ Rooms, Argyll Street :—Preludium ; Etude de 
concert (A. Schmidt); Songs, ‘Gruss’ (Ignaz Briill), and 
‘« Friihlingslied ” (Rubinstein)—Mdlle Friedlinder; Prelude and 
Fugue in C sharp major (J. S. Bach) ; Trio, ‘‘ Ave Maria” (Ed. Ch. 
Essex)—Mdlle Friedlinder, Mdlle Redeker, and Mr Frederick 
Wood; Berceuse and Barcarolle (Aug. L. Tamplin); Songs, 
‘* Friihlings-gruss” and ‘Es war ein Traiim (Lassen)—Mdlle 
Redeker ; Fantasia, La Favorita (Donizetti). 


The third Ballad Concert of the season received the vocal support 
of Mr Sims Reeves, Mr Edward Lloyd, Mr Maybrick, Mr Kempton, 
Mr Thornton, Miss Josephine Yorke, Mdme Lemmens, Mdme 
Sterling, Mdme Arabella Goddard, and the London Vocal Union. 
The selection was chiefly confined to old ballads—concernin; 
which, in their manner of interpretation, we say nothing—an 
further included such novelties, as the ballad, ‘‘ From his mother’s 
nest” (Pauline), sung by Miss Yorke, who, it will be remembered, 
was the original Widow Melnotte in the opera; a charming new 
song by Arthur Sullivan, called ‘‘ Sometimes,” entrusted to Mr 
Edward Lloyd, and encored unanimously ; and a song by Molloy, in 
the ‘‘ Vagabond ” style, entitled ‘‘The King’s Highway,” and ren- 
dered by Mr Maybrick. Mr Sims Reeves was grandly successful in 
‘*My Pretty Jane” and ‘‘Tom Bowling ;’ and Mdme Goddard 
played some of Mendelssohn’s Lieder ohne Worte and a Fantasia 
on the ‘‘ Vicar of Bray” in her unsurpassable style. The audience 
was one of the largest ever assembled at a Ballad Concert. 


THE eleventh season of the concerts given at the Atheneum, 
Camden Town, commenced on Friday evening, the 26th January, 
under most favourable circumstances, the attendance being large and 
the artists good. The lady vocalists were Miss Singleton and Miss 
Jenny Pratt, who were “‘called” after each of their songs. Mr 
Carlos Florentine, in O. Barri’s ‘‘ Haul inthe Bowline” was encored. 
Mr Charles Lascelles gave ‘‘ Robin Ruff” with much humour, and 
**One little Kiss.” th were encored. Miss Lillie Albrecht, a 
great favourite at the Athenzum concerts, was the pianist, and b 
her excellent performance justified the reputation she has obtained. 
This clever youn wg gag the concert with her brilliant arrange- 
ment of the “Blue Bells of Scotland,” for which she received a 
unanimous ‘‘call.” Miss Albrecht’s second piece, on Airs from 
Guillaume Tell, well adapted to display her finished manipulation, 
won an ‘‘encore,” to which she responded by her ‘‘ Maiden’s 
Tear,” which drew down hearty applause. iss De Solla gave 
two Readings—‘‘The Curfew” and the ‘‘Heart’s Charity.” Miss 
De Solla enunciates with great distinctness, and was ‘‘called” to 
receive well-merited applause. Altogether the evening must have 





been satisfactory to the large audience, A.B, 
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PROVINCIAL. 


Berast.—A ‘‘ chamber concert ” was given in the Music Hall, by 
Mr Henry Stiehl, on Friday, the 26th ult., at which two well- 
known artists from Dublin, Herren Carl Bergson and Elsner, 
assisted. On the 9th of January there was a concert in the 
Ulster Hall, with Mdlles ‘Tietjens and Valleria, Signors del 
Puente, Bentham, and M. Musin. The Messe Solennelle of Gounod 
was — by the Choral Society, under the direction of Mr Henry 
Stiehl. 

Torquay.—An interesting concert was given on Tuesday evening, 
23rd January, by a lady, a great patroness of the fine arts generally, 
and of music in particular. It consisted mainly of concerted 
vocal music, including a few English glees, rendered in a 
way that left nothing to be desired. The vocalists were Miss 
Banks, Mad. Osborne Williams, Mr George Perren, and Mr Frederic 
Penna. The director and accompanist was Mr Wilhem Ganz, who 
varied the programme with some pianoforte pieces, including his 
new and brilliant Grand Galop de Concert, ‘‘ Allons vite.” 


Wokincuam.—MrT. S. Brown gave anevening concert in the Town 
Hall on Jan. 29th. The violin playing of Mdlle Bertha Brousil 
pleased greatly. Mad. Worrell-Duval was encored in ‘‘The Maid 
of Neidpath ;” Mr Christian was obliged to repeat ‘‘ Nancy Lee,” 
and was heard to advantage in ‘‘I fear no foe ;” Mr H. L. Bennett 
and Mr Hunt (of the St George’s Chapel, Windsor) did justice to 
their songs; and among the trios, &c., ‘‘‘ Maiden fair, a word I pray” 
(Bishop), and ‘‘The Hawthorn in the Glade ” (Sir S. Bennett), were 
well rendered by Mad. Duval, Mr Hunt, and Mr O. Christian. 
Miss E. Brown gave excellent aid in the vocal quartet, ‘‘ When 
evening twilight” (Hatton) and ‘‘Slumber sweetly ” (Eisenhofer). 
Mr W. E. Rogers was an able accompanist. 


SALIsBuRY.—A concert was given on the 17th of January, in 
Hamilton Hall, by Mr Henry Cross (of Salisbury Cathedral). Mr 
Cross displayed his barytone voice to advantage in Meyerbeer’s 
“Sei vendicata” (Dinorah), and, with Mr T. W. Hanson, in the 
duet ‘‘ Love and War.” Mr Cross also gave, with Mdme Cross- 
Lavers, Miss Reimar, and Mr Hanson, Mendelssohn’s ‘‘ Hunting 
Song.” Mdlle B. Brousil (violinist), and Mr John Cheshire 
(harpist), assisted. Mdme Cross-Lavers sang ‘‘ Robin Adair,” and 
Bishop’s ‘‘Should he upbraid,” besides joining Miss Reimar in 
Mendelssohn’s, ‘‘I would that my love.” Mr T. W. Hanson sang 
‘Deeper and deeper still,” and ‘‘Tom Bowling.” Mdlle Brousil, 
Mr John Cheshire, and Mr G, Thorne gave Gounod’s ‘‘ Meditation.” 
Mdlle Brousil played De Beriot’s 9th violin concerto, and Mr G. 
Thorne Mendelssohn’s ‘‘ Andante and rondo capriccioso.” Mr John 
Cheshire gave his fantasia on Lucia di Lammermoor and Parish 
Alvars’ ‘‘ Fairy Dance,” being ‘‘encored” in both. Mr Cheshire 
also played, with Mdlle Brousil, a romance for violin and harp by 
Mr J. Parry Cole. Mr G. Thorne presided at the pianoforte. 


Dvusitn.—On Saturday afternoon, January 27, Messrs Cramer & 
Wood afforded an opportunity to a very distinguished audience of 
hearing, in their Bijou Concert-room, Mr Charles Oberthiir. The 

ies Spencer Churchill honoured the concert with their presence ; 
and the audience also included the Countess of Howth and other 
distinguished persons. The concert commenced with a trio, com- 
posed by Mr Oberthiir, for harp, violin, and violoncello (Mr Levey 
and Herr Elsner). Each movement was applauded. Mr Oberthiir’s 
harp-playing was splendid, and worthy of his high reputation, 
especially in a serenade and a fantasia by Parish Alvars. r Ober- 
thiir’s duet, ‘‘La Priére,” with Herr Elsner, wasalso finely played. Miss 
Pauline Elsner played the piano part in « duet for harp and piano 
on themes from Lucrezia Borgia. Mrs Scott-Fennell sang Barnby’s 
song, ‘‘When the tide comes in,” and a romance, ‘‘I would I 
were,” in which she had the advantage of a harp accompaniment 
from Mr Oberthiir. Mr Walter Bapty sang songs by Mendelssohn 
and Gounod, and took part with Mis Bessy Herbert in Mendels- 
sohn’s duet, ‘‘ Fond hours.” Miss Herbert also sang Schubert’s ‘‘ Ave 
Maria,” Mr Oberthiir playing the accompaniment on the a The 
concert closed with a duet, ‘‘ Erin go bragh,” for harp (Mr Oberthiir) 
and piano (Mdlle Elsner). 





AN OUTSIDER. 


The race is won, Lord Beaconsfield 
Send round about the fizzy, 
Each noble crack, to you must yield 
The field, the field is Dizzy. B. B, 








Dusszipor¥.—Herr Johannes Brahms is said to have declined the 
post of Town Musical Director offered him by the Corporation, 





AUBER. 


To-day the monument raised in the Cemetery of Pére-la-Chaise 
to the memory of Auber was inaugurated in the presence of a large 
and sympathetic assembly, comprising many brilliant members of 
the artistic circles of Paris. Although the ceremony took place five 
years after the death of the great composer, and the weather was 
little propitious, the memory of Auber was well honoured. I 
described to you some time ago the circumstances under which the 
memorial just uncovered was erected. The author of La Muette de 
Portici died at the crisis of the civil war of 1871, just at the moment 
when the Commune was being driven from its entrenchments. At 
that time his remains were placed in the vaults of the Church of 
the Trinity. After having been conveyed to the Cemetery of Mont- 
martre, the body was finally deposited in the more fitting resting- 
me prepared for it in the French Westminster Abbey. I have 

efore indicated the character of the monument raised to the 
memory of Auber ; but, since that time, a fine gilt cross has been 
placed on the summit of the pyramid, which relieves the somewhat 
heavy effect that the whole formerly produced. Underneath the 
bust of Auber, which is itself a fine work of art, executed by the 
late M. Perraud, there are these words : ‘‘ Auber, Daniel Francois 
Désiré, né a Caen le 29 janvier, 1792 (Qy.—D.P.), mort a Paris le 12 
mai, 1871.” Besides the delegates whoattended the ceremony on behalf 
of the Parisian corporations, there were several from foreign cities, 
including London, Vienna, and Rome. The religious services com- 
menced with the benediction of the monument by the Chaplain of 
the Cemetery, during which the well-known tenor, M. Bosquin, 
sang the ‘‘ Pie Jesu.” The Garde Républicaine took part in the 
musical part of the programme, under the direction of M. Sellenick. 
After the prayers and the sacred music, addresses were delivered by 
the Marquis of Chenneviéres, Vicomte Henri Delaborde, Baron 
Taylor, M. Ambroise Thomas, in the name of the National Academy 
of Music; M. Carvalho, in that of the Opéra-Comique; and the 
Maire of Caen, as the representative of the native town of the 
deceased composer. Amongst those present in the cemetery were 
MM. Gounod, Reber, A. Dumas, Comte de Nieuwerkerke, Ch. 
Garnier, de Flotow, Michel Masson, Victor Massé, Bazin, Léo 
Délibes ; Lefeul, the architect of the monument; De Beauplan, 
Ernest Legouvé, Mathieu Dumas, Emile Rety, Duprato, Chouquet, 
Wekerlin-Reyer, Ch. Lecocq, Offenbach, Montaubry, Roger, Capoul, 
Ismael, Du Locle, Perrin, Villaret, Achard, Caron, Melchisedec, 
A. Pothey, Hippolyte, Lyonnet, &c. I also observed the following 
distinguished ladies : Mesdames Gueymard, Vandenheuvel Duprez, 
Mauduit, Sass, Carvalho, Bloeh, Belval, Broisat, and Baretta. 
Before the company left the cemetery the grave was covered with 
crowns of immortelles, one of which stood out prominently, bearing 
the inscription ‘‘ From the Students of the Conservatory.” At the 
Opéra, Théatre-Lyrique, and Opéra-Comique, special performances 
were given in commemoration of the event, all numerously attended. 
—Correspondence of the ‘‘ Daily Telegraph,” January 30th. 





TO FRANCIS HUEFFER, ESQ. 


L’aigro fresquejo ben mai ; 
Gens de pensado envejouso 
Destrassouno moun repau ; 
Dis aurasso verinouso 
Noun ause lou siblet rau, 
Mai la pas libro e courouso 
Demoro dins moun oustau. 
Basto chasco matinado 
Countémple dins si belu, 
Lou cén de nosto encountrado 
Que n’ i’ en a gens de tant blu ! 
Basto passo mi vihado 
Contro moun fio ’n babihant! 
Basto, moun obro acabado, 
M’endorme au lie de mi grand, 
E moun ouro estént sounado, 

- Iéu m’envole en bon crestian! 
Moun amigo dougo e caro 
Posque lis iue me barra! 
Ques de moun trepas encaro 
Li paure poscon ploura; 
Sone mi clar, la campano 

| Que soune moun bateja! 

|  L’auciprés de ma cabano 

|  Véngué moun cros oumbreja, 

| — E me couchon dins ]’andano 

{  Ount mi reire son déja! 


Noun enveje fausso glori, 

Ni Por qu’en fai gau: | 
Co que m’agrado es la bori | 
Qunte flambo moun fougau: 

Siéu countént de ma bastido, 
Lou noum de pagés me vai ; | 
Ma caro espouso es ma vido ; | 
Es mon bonur, moun travai. | 
Lou vespre, quand me retire 
Susarént, sus lou lindau | 
Elo ven em’ un sourrire, | 
M’eissuga de soun fadau. 

Oh! coume la luno es claro 
Quand V’espinchan pér ensén! 
Lou rai que baiso sa caro 

Me refresco e me fai ben; 

Mi plasé soun suau quouro 
Di siéu sénte la sabour: 

Que soun douco aquélis ouro, 
Aquélis ouro d’amour! | 
Dou monde m’enchaute gaire; | 
Dins aquest pichot cantoun, 
Siéu riche emé moun araire. 
Ma femo e moun bastidoun ; 
L’oumbro es ben mai agradivo 
Quand descénd de noste frai; 
Dins noste prat quand arrivo, 











cere Phan ger: 


sa 


Sonsios 


a 
noon 
Cae, 
































































<< 
rs 


gee 


THE MUSICAL WORLD. 


[Feb. 3, 1877. 





anjunctions. 
(To the Editor of the ‘* Musical World.”’) 


Srr,—The committee of the Sacred Harmonic Society print the 
following injunctions in each of their programmes :— 

“Numerous complaints having been made of the great inconvenience 
experienced by those desirous of listening to the performances until their close, 
from persons quitting their places shortly before the conclusion, it is earnestly 
requested that no person will leave the Hall (except during the interval 
between the parts) until the termination of the Concert. 

“In consideration of the sacred nature of the performance, the audience is 
requested to allow it to proceed without interruption from applause or 
encores.” 


Who obeys them? JQobony. Director Arthur S. Chappell, of the 
Monday Popular Concerts, prints an injunction in every one of his 
rogrammes, to similar purport—besides allowing five minutes 
etween the penultimate and ultimate piece. Who obeyed it? 
IAohonp. Consequently the sagacious director has lately omitted it 
from every one of his programmes, 
Mr John Boosey, director of the London Ballad Concerts, prints 
no injunctions in any of his programmes. Who obeys? €verpbody, 
Mora.—The public wont be constrained at concerts, any more 
than at operas. They who want to hear the music come early, 
They who go for ‘‘ fashion,” or for ‘‘ chat,” come when they please. 
They pay their money and do as they please. It is no use occluding 
portals previously patulous, for however brief a period. Your 
obedient servant, Long. 
[Lord Long may be right, or he may be the other thing. It is 
for him and the like of him to decide.—D. }). } 


ou 


THE LEEDS MUSICAL FESTIVAL. 
(From the ‘* Graphic.”) 

At a recent meeting of the general committee of this great 
Yorkshire festival, it was stated that the guarantee fund already 
amounts to £11,470—£4,000 in excess of that of 1874. Every 
amateur must regret to learn that circumstances will not allow of 
Mr Henry Smart’s completing the secular cantata he had promised 
to write for the forthcoming occasion. In place of it the committee 
have accepted a work of similar character, composed by Mr Walter 
Austin, a native of Leeds, to words by Miss Hargreaves, also a 
native. The title of this new cantata is 7'he Fire King. So far as 
arrangements are already made out, it is calculated that Wednesday 
morning will be devoted to Llijah ; Wednesday evening to 7’'he Fire 
King, and a miscellaneous selection ; Thursday morning to a secular 
concert, beginning with Mendelssohn’s Walpurgis Night, and in- 
cluding a symphony, with other vocal and instrumental music ; 
Friday morning to Professor Macfarren’s oratorio, Joseph, composed 
expressly for the Leeds Festival ; Friday evening to a miscellaneous 
concert, including a symphony; Saturday morning to a Magnificat 
and a Motet, by John Sebastian Bach, followed by Beethoven's 
Christus am Glberge (Mount of Olives). This is, unquestionably, a 
programme to be commended ; and Professor Macfarren has good 
cause to rejoice in the magnificent fresh voices which created an 
impression in the choruses of his John the Baptist, three years ago, 
still vividly remembered. Doubtless in Joseph he will give them 
enough to do—not too much, however, it may well be credited, for 
their endurance and ability. Meanwhile, have not the Leeds 
committee, in their general deliberations, overlooked the fact that 
a certain musician of renown was also a native of Yorkshire ?—that 
the late Sir Sterndale Bennett, who conducted their festival in 1858, 
and composed for it his exquisitely melodious May Queen, was born 
at Sheffield (not so very far from Leeds), and that he is the author 
of one of the purest, most highly-finished, and beautiful works ever 
allied to Scriptural text? It is singular that, while his country 
thought enough of Bennett to give him a resting-place among the 
great masters at Westminster Abbey, his cownty has let two local 
festivals pass over without bestowing a thought upon he Woman 
of Samaria. 





With kind regards to our printers, the straight tip, 
Give old Atlas himself two worlds he might trip.—B. B. 





Tours.—A new organ, built by M. Merklin, was recently inaugu- 
rated in the Cathedral before a large number of amateurs and others. 
Several talented musicians, including M. Tournaillon, organist of 
Orleans, the Abbé Ply, formerly organist at Soissons, M. Dreyer, 
Chatellerault, and M, Steenman, of St Eustache’s, Paris, tested the 
capabilities of the instrument, 





Charleshulleantonrubinstemsocean. 
(To the Editor of the ‘‘ Liverpoolmusicalworldcourier.’’) 


Srr,—Our public has had the opportunity of listening to the 
biggest, anyhow longest, symphony owt (it lasted an hour), by the 
Muscovite virtuoso and composer, Anton Rubenstein, and as the 
work contains a great deal of sparklingly uncertain, suppositiously 
descriptive matter, I wonder whether many would agree with me in 
thinking that, if it were styled 7'roubled Waters, its different move- 
ments might separately be named as below :— 

Allegro maestoso... vs a6 Khiva. 

Adagio Taschkend. 

Allegro eas Kischeneff. 

Adagio ) ... § Constantinople Conference 

Scherzo-Presto § a a a and ‘“ Packing up.” 

Adagio pia i? ne ae Political Dead March. 

Allegro és Reforms at home. 

[We have no objection.—A. 8. 8. ] 


——o——_ 


£100 Relward. 


For the rhyme, reason, and rhythm of the two amphigouris 
subjoined—one hundred pounds reward. 


Amphigouri Mo. 1. 
In petticoats our men now walk about, 
ot caring a pin for Miss Bloomer ; 
Miss Bloomer puts on the man’s coat-— 
We shall all be alike the sooner. 


Benwell. 
Amphigourt Mo, 2. 
When our young folks go out for a walk, 
We can scarcely tell one from the other ; 
Alike in hat, ulster, and talk— 
The difference is only a feather. 
WUeilben. 


[One hundred pounds reward for the rhythm, reason, and 
rhyme of the foregoing. —4. S. &. } 


Oo—— 


il Visi. 
Dear D, P.,—It has often struck me that a good deal of 
amusement, if not also matter for reflection, and, therefore, 
instruction, might be derived from a list which could be made 
of Nisi Prius errors, including some of those which have gone 
forth to the world, but more especially those which the vigilance of 
the Judges in Banco have nipped in the bud. Will no one under- 
take the task? Here is a good beginning, just come to hand :— 
Writing about a recent performance of Beethoven’s Sonata in F 
minor, Op. 57, I alluded to the fact that the title ‘‘ Appassionata,” 
by which it has come to be known, is due to the invention of one 
Cranz, a music publisher of Hamburgh, and expressed approbation 
that a nomenclature of which Beethoven himself was incognisant 
should have been expunged from certain recent editions, In the 
first brief sent to me, ‘‘one Cranz, a music publisher of Hamburgh ” 
came out ‘‘our crazy and unwise publisher of Hamburgh ;’’ and in 
the second there was still an error almost as ludicrous and almost 
as pertinent—viz., ‘‘onE Crazy,” &c. Is not this enough? 
Yours, &c., ScRIBBLER. 
Grubb Street. 


[Scribbler should have sued for a writ of error, though it was, 
doubtless, the fault of his handwriting, which his formerly 
briefless barrister could not decipher. It is a Misi Prius case, or 
at least one of simony. This would account for the occlusion of 
portals previously patulous.—D. ).] 





UppevaLia, Swepen.—January 9, 1877.—Last Sunday a very 
reat ceremony took place in the parish of Bro, when a new- 
uilt, splendid church was inaugurated. The above church is 
in the county of Mdlle Victoria Benna’> father, and in the same 
arish where she had made her first communion. Mdlle 
unsen, at the request of the Archbishop, sang on this solemn 
occasion the beautiful hymn ‘‘ Hosanna,” for solo and chorus, and 
the contralto air from the oratorio, Paulus. Her beautiful 
voice Doser pyewr such effect in the large and vast edifice that many 
eyes filled with tears, The day after this ceremony Mdlle Bunsen 
was presented with a paper, signed by all the members of the 
committee, expressing their thanks,—(Hatract from a private letter.) 











Feb. 3, 1877.] 


THE MUSICAL WORLD. 93 





WAIFS. 


Her Magesty’s THEATRE.—The lease of the Operahouse in the 
Haymarket was put up to auction on Thursday afternoon, at the 
Mart. The first bid was £10,000, but the property ran up to 
£26,000, that being the closing offer. Before the hammer fell, Mr 
Archibald Nagle, who had made the last bid, withdrew it, pleading 
that he had fallen into a mistake. The auctioneer declined to 
accept his withdrawal, and declared that as there was no other 
offer, he would have to hold him to it. Mr Nagle refused to sign 
the contract, but nevertheless the auctioneer declared the sale closed. 
Further particulars in our next. 

Mad. Marie-Roze Perkins has been recently in Paris. 

The Grand Theatre at Christiana has succumbed to fire. 

The world would be silent if we talked as little as we think. 

Félicien David’s Désert will shortly be performed at Brussels. 

The operas composed by Lauro (Biorn) Rossi number twenty-nine. 

What paper should music be printed on? T'oned paper.—Q. E. D. 

Marchetti’s Gustavo Wasa, revised, will produced at the Pergola, 
Florence. 

Count Gabrielli, author of ballets, has received the Commander’s 
Cross of the Venezuelan Order of Bolivar. 

A new journal of ‘‘repesentative art” (theatrical), entitled Carlo 
Goldoni, will shortly be started at Bologna. 

The question of the tax for the Poor on the Paris theatres will 
again be brought before the French Chambers. 

The first twenty-five performances of Paul et Virginie at the 
Théatre-Lyrique, Paris, brought in 289,585 francs. 

M. Sardou, intending to call his new comedy L’Espionne, being 
forbidden by the police, changed the name to Dora. 

M. Massenet is putting the last touches to his oratorio, La Vierge, 
for which M. Ch. Grandmongin has supplied the text. 

Sig. Ravera, now in Paris, is engaged on an opera, Gli Schiavi di 
Roma, of which Sig. Ghislanzoni has furnished the text. 

The Sacred Harmonic Society announces for Friday, the 23rd 
inst., a miscellaneous selection from Handel, Mozart, &c. 

M. Alexander Reichardt, the composer of ‘‘ Thou art so near and 
yet so far,” is now at Nice, enfant gité of aristocratic salons. 

M. C, P. H. Verdellet, known as M. Desplaces, stage-manager at 
the Royal Italian Opera, died, in Paris, on the 24th January. 

Herr Johann Strauss has received an invitation to conduct ten 
concerts of the Madrid Society after his engagement at Paris. 

The Kellogg English Opera Company began an engagement at the 
Academy of Music, Philadelphia (U.S.), on the 15th January. 

Three new operas are to be produced in Italy: Ara, by Navarre ; 
Metelda, by Scontino ; and La Figlia del Diavolo, by D’Arienzo. 

Sefior Pablo de Sarasate, the violinist, recently passed through 
Berlin, on his road to Breslau, where he was to play at a concert. 

The Teatro Dal Verme, Milan, will be sold by auction. The 
Secolo says it is mortgaged for 200,000, Pungolo states for 500,000 fr. 

Signor Tamberlik, the Roman tenor at one time so popular here, is 
said to be engaged by Mr Mapleson for the approaching season at 
Her Majesty’s Opera. 

Handel’s Solomon was performed on Friday night week by the 
Sacred Harmonic Society. Were not Solomon a very fine work, we 
should say, ‘‘ Anything for « change.” 

Vivienne, a new three volume novel by our esteemed contri- 
butor, ‘‘ Rita,” published by Messrs Sampson Low, Marston, Searle, 
& Rivington, is going the round of the libraries. 

Sig. Gomez has written Sig. Lauro Rossi, expressing his conviction 
that the failure of La Contessa di Mons, at the Scala, was due to an 
intrigue. This opinion is not shared by the public. 

_Mdlle Victoria Bunsen and her sister Mdlle Felicia Bunsen, the 
on are now giving concerts with great success at Christiana 

Norway). They will return to London immediately. 

The Rev. H. R. Haweis, author of Music and Morals, says of 
Joseph Jefferson’s Rip van Winkle : ‘‘I venture to say that, among 
the temperance lecturers of the day, Mr Jefferson has been most 
eloquent.” 

Imitation Limberger cheese is now an article of trade. ‘‘The man 
capable of counterfeiting Limberger cheese,” observes the Boston 
Courier, ‘‘ would be base enough to desert his wife and elope with 
his mother-in-law.” 

Mad. Trebelli has been singing in // Barbiere at Stockholm, 
Herr Behrens being Basilio, and M. Henri Westberg, the Swedish 
tenor, Almaviva, The last-named intends quitting the Swedish for 
the French or Italian lyric stage. 





A little Chicago four-year-old created a ripple by remarking to 
the teacher of her Sunday School class: ‘‘ Our dog’s dead. I bet 
the angels was scared when they saw him coming up the walk. He 
is cross to strangers.” 

M. Sauvage Trudin, musical amateur, has died at Boulogne-sur- 
Mer, where he brought out two comic operas of his own composition, 
Les deux Cousines and Le Précepteur. The first was subsequently 
performed at the Renaissance, Paris. 

On a recent first-night in Paris, a young actress wore an exquisite 
new costume. ‘‘That must have cost at least 3,000 francs,” said 
a lady in the stalls. ‘No, 2,500,” replied her husband. His 
wife’s eye being fixed upon him, he was silent. 

M. Ph. Miry has written the libretto of a Flemish opera, De 
Dichter en zijn Droombeeld, in which the personages are the Ideal, 
the World, Pleasure, Riches, Force, Love, Glory, and Drunkenness. 
The hero succumbs to the last-named, but is saved by Repentance. 

Herr Heinrich de Ahna, having received most pressing invitations 
to visit Frankfort-on-the-Maine and Bremen, has been playing in 
those towns, with eminent success, the Violin Concertos of Beet- 
hoven, Mendelssohn, and Max Bruch, Spohr’s ‘‘ Gesangscene,” for 
the same instrument, and various other pieces. 

Mr Gye has made arrangements, it is said, to produce M. Massé’s 
new opera, Paul et Virginie, at Covent Garden during the forth- 
coming season, with Mdme Adelina Patti as Virginie and M. Capoul 
(the original in Paris) as Paul. Signor Gayarre, the much disputed 
tenor, is positively engaged for the Royal Italian Opera. 

During the four months of September, October, November, and 
December, there were at the Royal Operahouse, Berlin, 95 per- 
formances of 38 operas by 22 different composers, including Gluck, 
Mozart, Beethoven, Weber, Meyerbeer, Wagner, Spohr, Rubinstein, 
Taubert, Nicolai, Cherubini, Auber, Halévy, Gounod, Thomas, 
Rossini, Donizetti, and Verdi. 

The master stage-carpenter of days gone by gave place to the 
more dignified official who has figured in play-bills as ‘‘ machinist.” 
In consequence of the complicated nature of modern stage appliances, 
it seems probable that the machinist in his turn will soon have to 
yield to the ‘‘stage-engineer.” The example has been given by the 
Theatre Royal, Munich, where a stage-engineer entered on his 
functions with the first day of the present year. 

A dramatic performance was given at King’s Cross Theatre on 
Saturday, December 30th, by the pupils of Mdme Cécile. Byron’s 
comedy, £100,000, was given. Several of the young actors did 
credit to their teacher. Between the parts ‘“‘My Pretiy Jane” 
and a comic song were introduced—an unnecessary torture. The 

erformance concluded with the farce of Old and Young, in which 
{dlle Sophie, a little girl of ten (who looked quite fifteen), appeared. 
—W. A. J. 

Mr and Mrs German RegED’s ENTERTAINMENT.—The fairy 
sketch, entitled Our Doll’s House, which was produced as a holiday 
attraction, will be withdrawn at the end of next week, and a novelty 
called A Night Surprise substituted on Monday, February 12th. 
Mr West Cromer is the author, and Mr German Reed composes the 
music. Matched and Mated, which is as attractive as ever, and Mr 
Corney Grain’s new sketch, Spring’s Delights, will retain their 
places in the programme. 

M. Albert de Lasalle has just published an interestin book, 
entitled : Mémorial du Théatre-Lyrique. It is an exhaustive history, 
told by the works produced, of this theatre for ‘‘ young ” composers, 
from its foundation down to 1870, under the successive manage- 
ments of MM. Mirecour and Adolphe Adam, Seveste, Carvalho, 
Réty, and Pasdeloup. The total receipts of the theatre, dating from 
the first night, amount to 12,981,491 francs, 45 centimes; the 
number of performances was 5,670, the average nightly receipts 
were 2,289 francs ; the 182 operas played (121 new and 61 old) give 
a total of 405 acts; and among the composers 138 were French ; 
18, German ; 15, Italian; 9, Belgian ; 1 Dutch, and 1 English. 


Herr R. Wagner has issued an address to his adherents calling 
upon them to resuscitate the Wagnerian Societies, which worked so 
well for the Grand-National-Festival-Stage-Play-Performances last 
year at Bayreuth. He wishes the societies to be permanently 
organised with a view to assuring the continuation of performances 
of the above ‘‘model” description, by disposing of a thousand 


’ patronal cards at 100 marks, or about five pounds, a-piece, each card 


to admit the bearer to one series of performances. In addition to 
this, the Composer of the Future modestly calls upon the German 
Parliament to vote him an annual subvention of 100,000 marks, on 
the ground that, by granting this subvention, the Parliament would 
be simply fulfilling a sacred duty, when so many local enterprises of 
only second and third rate importance are liberally assisted out of 
the national funds, 
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The following are the ages of some Italian art journals : L’Omnibus, 
43; Il Pirata, 44; IlCosmoramo, 42; La Gazetta dei Teatri, 39; La 
Fama, 36; La Gazetta Musicale, 32; L’ Arpa and Il Trovatore, 24 ; 
Il Monitore dei Teatri and Il Sistro, 17; La Frusta teatrae, 12; 
Il Mondo artistico, Il Teatro, and L’Arlecchino, 11; L’Arte 
dramatica, 8. 

Despite the unsatisfactory state of his health, M. Victor Massé is 
not content to repose on the success achieved by Paul et Virginie. 
He is now completing La Nuit de Cléopétre, the book by M. Jules 
Barbier. He is also re-modelling Les Saisons, which ‘will prove 
more successful when it is revived than when it was first produced 
at the Opéra-Comique. 

Mpuitx Corant at THE LiverPoot AMPHITHEATRE.—Mdlle 
Corani, who has already won golden opinions by her brilliant and 
charming singing, and her no less delightful and intelligent acting, 
appeared to the greatest advantage as Giralda (in Adolphe Adam’s 
opera, so-called), a part for which she is as eminently qualified, as 
its music is suited to her particular style. She was immensely 
successful, singing the extremely difficult and trying music with 
equal ease and precision. In the finale of the second act and the 
closing air of the opera, which contain passages of such difficulty and 
brilliancy as must prove a crucial test for any singer, this clever 
young lady was thoroughly satisfactory, her execution being fault- 
less. Mdlle Corani’s acting throughout was most vivacious, and 
her by-play very clever. The encores were amply merited, but it is 
too bad that music so fatiguing and trying to the singer should be re- 
demanded.—Liverpool Daily Courier. 

Speaking of the Soldene Opéra-bouffe company at Washington, 
the critic of the Capital says :—‘‘ The troupe is a museum of 
anatomy—no, no, we don’t mean that—a museum of curiosities 
interesting to contemplate, instructive to behold. Soldene is a big 
thing of herself, as we heard one of the detailed firemen remark, and 
the little Dutch girl savours quite strongly of Aimée. If she were 
prettier, and could sing a little better, and her vivacity were a little 
more natural, she would be famous. There were a dozen or so of 
human, healthy, handsome girls, and a female who kicked in a style 
unparalleled in the annals of gymnastic experience. She can kick 
off her back hair every time, and seems never wearied of the diversion. 
It is truly marvellous that that girl hasn’t broken her leg before 

now.” The critic of the Sunday Herald appears to be of a more 
susceptible nature, for he exclaims: ‘‘ Oh, such a chorus! 
Arms that would provide the despoiled Venus of Milo, grace 
that restored the Antinéus to its true sex, bright eyes, features of 
the Saxon type, a bevy of English beauty, fit to make one take a 
higher view of the race, such as the pencil of Tenniel lingers over.” 

The full orchestral scores of two hundred Italian operas have just 
been added to the library of the Paris Conservatory. As it is not cus- 
tomary in Italy to publish the full scores of the works produced there, 
and as consequently there exist only a small number of copies, which 
the managers of the different theatres lend each other, it may easily be 
conceived that operas achieving only a doubtful success soon become 
rare. Among the twenty-two scores by Rossini which figure in the 
acquisition, it would probably be difficult to find now-a-days 
elsewhere Za Cambiale di Matrimonio, L’Equivoco stravagante, 
I’ Inganno felice, &c., which are ‘‘ comic farces” written by the 
composer in his youth. There are, also, Armida, Adelaide, La 
Donna del Lago, Matiide di Shabran, Mose rinnovato, &c. Donizetti 
is represented by seventeen operas: Gianni di Calais, Le Nozze in 
Villa, Olivo e Pasquale, L’Esule di Roma, &c. Mercadante con- 
tributes eleven operas, of which the Conservatory previously 
possessed no copies : Anacreonte, Gabriella di Vergy, I Briganti, &c. 
There is, also, one opera by Meyerbeer, Romilda e Costanza, and one 
by Cherubini, // Giuvocatore. Among others whose works figure in 
the collection, are Abos, Asioli, Bellini, Carafa, Coccia, Coppola, 
Farinelli, Fioravanti, Generali, Guglielmi, Della Maria, Morlacchi, 
Pacini, Paer, Pavesi, Ricci, Salieri, Zingarelli, &c. All the scores 
were purchased in Florence—thanks to M. Wekerlin. 








Stutreart.—The number of new students entered last autumn at 
the Conservatory of Music, which is under the direct patronage of 
the King of Wurtemburg, amounted to 190. The total number of 
students at present is 668, being 35 more than at the same time last 
year. Of these, 211 intend to become professional musicians, 
367 belong to Stuttgart, and 36 to the rest of Wurtemburg. Baden 
sends 19; Bavaria, 8; Hesse, 3; Prussia, 19; Bremen, 2; the 
German Duchies and Principalities send 3; Austria sends 4; 
Switzerland, 29; France, 3; Great Britain, 91 ; Italy 1 ; Holland, 
2; Russia, 13; Spain, 2; North America, 62; South America, 2; 
and India, 2. In the winter half-year, 840 lessons are given 


Wixspapen.—A new opera, Der T'rompeter von Stickingen, by 
Herr Bernhard Scholz, has been — at the Ducal Theatre. 

Mitan.—La Contessa di Mons has been followed, at the Scala, by 
Donizetti’s Anna Bolena, with Signore Fossa, Contarini, Barton, 
Signori Gayarre, and Merly in the leading characters. Mad. Sass 
has been engaged, and will appear in Lucrezia Borgia. 
Hampurcu.—After conducting his Symphony, ‘‘ Lindliche Hoch- 
zeit,” at the Gewandhaus, Leipsic, Herr Car’ Goldmark will visit 
this city to superintend the rehearsals of his opera, Die Kénigin 
von Saba, shortly to be performed at the Stadttheater. = 
Cannes.—‘‘ La bonne ville de Cannes”—says the Paris Figaro— 
has the privilege of uniting in its society a number of most aristo- 
cratic members. Unfortunately, amusements are not very numerous 
in the town ; but its traditional torpor was lately broken into by the 
arrival of MM. Gustave Garcia and Paul Viardot, who together 
gave a concert at the Cercle Nautique, which attracted the élite of 
the colony. The brilliant success these talented artists met with 
proved how able they were to preserve the traditions of an illustrious 
musical family. The fine voice and, above all, the perfect method 
of M. Garcia in the air from Galathée, ‘‘Tristes amours,” as well 
as in “Eri tu” (Ballo in Maschera), was the theme of general 
praise, and he was rewarded with loud and unanimous applause 
after both. It is a pity so valuable an artist should have selected 
London instead of Paris for his residence. In the latter city his 
place among our greatest singers is marked out for him. M. Paul 
Viardot, in his execution of the ‘‘ Hymne de Haydn,” with varia- 
tions by Léonard, revealed powers as a violinist of the highest 
order; and he afterwards played a Cavatina by Raff and the 
‘‘Bohémienne,” the composition of Mdme Pauline Viardot. M. 
Viardot was unanimously ‘‘called ’”’ at the conclusion. 
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THE VOICE AND SINGING. 


BY 


ADOLFO FERRARI 


THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
“‘The remarkable qualities of this book are the author’s freedom from conven- 


tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into genera] use as a 





manual of vocal instruction.”— Daily News, 
VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s, 


London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FRANK Mort, are invaluable both 





New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 








DR STOLBERG’S VOICE LOZENGE. 
For invigorating and =e the voice, and removing affections of 
the throat. 


’ ° : 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s. 13d. and 2s, 9d., by all Chemists throughout the United Kingdom and 





weekly by 32 masters, 7 assistant masters, and 3 mistresses, 


the Colonies. 
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CHARLES D'ALBERT'S DIE FLEDERMAUS ; 


NEW DANCE MUSIC. 
Wong. "Oe of the best waltzes ever written bythe -4/ THE BAT'’S REVE NGE. 


above favourite composer ” - 


TRIAL BY JURY LANCERS, on Airs from Sullivan’s eo A COMIC OPERA IN THREE ACTS 








+ 
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popular Cantata . - - -40 
TRIAL BY JURY QUADRILLE - - - -4 0 ; 
TRIAL BY JURY WALTZ - - - - = ey COMPOSED BY 
TRIAL BY JURY POLKA - - - - - -3 0 
RINK GALOP | - Sse ke ee J HAN 
FLEUR DE THE QUADRILLE- See £0 «4 f 
FASCINATION VALSE 4 Trois ‘se a) os lege 
PRINCESS MARIE GALOP - - - -3 0 - 
SICILY QUADRILLE. Companion to “Como” and Price. 
“Palermo” _ - id i eco a OVERTURE - - - - - - 8 0 
HOME, SWEET HOME WALTZES - - - - - 4 0]| No. 1. Corus, “On the Baron’s natal day” - - 3 0 
TWILIGHT eo WAL TZES et rata + : 2. Szrenapvg, “ Little Dove that’s flown away”- 3 0 
SOLDIERS’ POLKA. - te a ne 2bis. Ditto ditto Arranged in A flat 3 0 
GREAT EASTERN POLKA - - - - -3 0 3. Dvxr, “O my Aunt is very ill” - - - 20 
ae be gy he oo) oo OR ae ge 4. Trio, “ He thought himself so clever ” - - 4 0 
SULTAN’S POLKA 2 . Ps as 3 ; : : 5. Durr and Dance, *Let’s be off, S sir, on the sly” 3.0 
Orchestra, 35.5 Septet, 2s. 6. Trio, “So I must leave thee” - - 4 0 
f ‘ . DRinkine Sone, ‘Dearest, drink, yes, drink 
N.B.—A Complete List of M. D’ALBERT’s Popular Dance Music . 
rons a with me’ - - - - - 3 0 
will be sent on application. sina F , : 
PE EY & aG 7 bis. Ditto ditto Arrangedin F 3 0 
M. WALDTEUFEL'S NEWEST WALTZ. 8. Fryarz, Ist Act, “I’m notthe Baron - 3 0 
9, Batter Music, composed by Hamriron CLarKE 
AU REVOIR VAL SE. 10. Caorvs, ‘Joy to night” - - - - 3 0 
PAR EMILE WALDTEUFEL, 11. Sone and Cxorvs (ad lid.), “The Custom 
COMPOSER OF THE CELEBRATED ‘‘MANOLA” WALTZ. oa eee 
Pri 12. Laventne Sone, “I never yet have evermet” 3 0 
sects 12 bis. Ditto ditto Arrangedin F 3 0 
conn, 38-5 ait 25, 13. Dver, “See him glaring” - - - - 4 0 
ae 14. Sona, “ Poland, oh how I love you” - - 3 0 
NEW WALTZES BY ML LAMOTHE. s. d 14 bis, Ditto ditto Arranged inC 3 0 
CHANTS DE LAUBE '- - - = + +40 15. Frvare, 2nd Acr, “Champagne, Sparkling. 
LE MESSAGE DES FLEURS - - - - -4 0 ake ~ 0) Gaede, + a 
Orchestra, 35.; Septet, 25. 16. Sona, “To-day we'll happy be”- - - 3 0 
: ee 16 bis. Ditto ditto Arranged in F 3 0 
M. GOUNOD'S NEWEST COMPOSITIONS. 17. Sone, “ Thus if a young maid I’m playing” 4 0 
MARCHE RELIGIEUSE 17 bis. Ditto ditto Arranged in F 4 0 
18. Frvate, ‘To Baron here I'll give my hand” 3 0 


( Companion to his celebrated ‘* Marche Romaine”? ). 


PIANOFORTE SOLO - 
PIANOFORTE DUET - 
ORGAN (with Pedal Ovbligato) 
HARMONIUM - 
MARCHE MILITAIRE - 
Ditto Ditto Piano duet - 





The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


HAMILTON CLARKE. 


The Complete Opera Arranged and Adapted for the Alhambra ss. d. 
Theatre, with new Choruses and Ballet Music, by 


sya. oo 
.-. 2.18.9 
. ene ee 8 
i Sa a 
WW Ww & WH 
eoooo0$°0 











T VV HAMILTON CLARKE ... 5 0 
H E sient ‘a O F RH El MS * | The Entire Opera Arranged for the Pisnaieate, by Hamuson 
ords from the ‘‘Ingoldsby Legends. Cuahicn .. ie 26 
MUSIC BY GEORGE FOX, The Alhambra Fledermaus Quadrilles, by M. Kio wee - 40 
Prick 2s. 6p, Net. ls 
Phi Cantata will be found useful both in the concert-room LONDON : 
and private parties in affording pleasing entertainment.”—Mews of 
a, Kaos HUTCHINGS & ROMER, 9, CONDUIT STREET, 
ery charming music.” —/igaro. REGENT STREET, w. 
> 





Wholesale Warehouse—l10 & 11, Lirrte MARLBOROUGH 


CHAPPELL & CO., 50, NEW BOND ST. Srreet, REGENT STREET, 
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SYDNEY SMITHS 
FOUR NEW PIECES. 


“CHANT DE BERCEAU.” 


PLAYED BY THE COMPOSER AT HIS LAST RECITAL WITH GREAT SUCCESS. 


Price FOUR SHILLINGS. 


“HOME, SWEET HOME.” 


PLAYED BY THE COMPOSER AT HIS LAST RECITAL WITH GREAT SUCCESS. 


Price FOUR SHILLINGS. 














“ MENDELSSOHN’S TWO-PART SONGS.” 


REMINISCENCE. 


Price FOUR SHILLINGS. 





~ ERNANI.” 


GRAND FANTASIA ON THE OPERA OF VERDI. 


Price FOUR SHILLINGS. 


Sydney Smith's Hew Plano Duets, 


ADELAIDE DE BEETHOVEN. Transcription 
CHANSON RUSSE. A we aS : 

EN ROUTE. Marche ‘tellleate 

FEU DE JOIE. Morceau de salon : 

LA FILLE DU REGIMENT, Fantaisie brillante me a ey 
MENDELSSOHN’S THIRD SYMPHONY (the Scotch). Paraphrase 
WEBER’S CONCERTSTUCK. Paraphrase ; er an 


LONDON: ASHDOWN PARRY, HANOVER SQUARE 


Printed by HENDERSON, RaIT, AND Fenton, at 73 and 74, Marylebone Lane, Oxford Street, in the Parish of me ET in the County of Middlesex. 
Published by Witttam Duncan Davisoy, at the Office, 244, Regent Street, Saturday, Feb. 3, 1877. 
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